


INTRODUCTION

Galerie Quynh is pleased to present WHITE BLANK - a highly anticipated
exhibition of new works by Paris-based artist TRAN NU YénKhé. Known
internationally in film for acting, art direction and costume design, YénKhé
has been making art quietly for over three decades, though rarely exhibits
her work publicly. In her first solo exhibition at the gallery, new and recent
works created in Paris and Ho Chi Minh City are being presented for the
first time.

In the series of sculptures titled WHITE BLANK, YénKhé creates fluid forms
that provide a source of meditation and relief from the turmoil of the world
in which we live. Made in a range of materials from plaster, cast bronze and
composite, the soft, organic structures are unrecognizable as specific entities
yet at the same time, feel familiar. Inspired by a quote from Kandinsky, “White
sounds as a silence, a nothing before any beginning,” YénKhé'’s sculptures are
entirely white - the works only become tangible through the presence of
light. They are defined entirely through subtle shadows and highlights; any
change in light engenders a transformation of their anatomy.

YénKhé states, “The complex shapes of these sculptures, which evoke the
intricacies of plants and of the marine world, as well as the primitiveness
of caves, give rise to a sensation of fluidity and an impetus that whiteness,
through contrast and subtraction, contains and beckons towards a meditative
experience.” Organic and multilayered, they reveal new dimensions of
discovery when viewed in an unhurried, deliberate manner.

The series of paintings BETWEEN CERTITUDE AND DOUBT are equally
compelling, the title suggesting the increasing polarity of our times where
the opposing convictions of others create doubt in ourselves. Combining
traditional materials with modern aesthetics, acclaimed artist and critic Joe
Fyfe has highlighted their ability to “enact a visually antagonistic exchange
utilizing only a few contrasting elements.” The compositions comprise
fine Chinese mulberry paper layered on unprimed linen and painted areas
of strongly colored geometric forms. The tension between the ethereal,
billowing forms of the delicate paper and the bold geometric forms forces the
viewer into a state where the eye cannot fully focus on one of the elements
without being interrupted and drawn back by the presence of the other. The
geometric shapes, often appearing 3-dimensional and depicted in a slightly
unnerving and unusual perspective, force our eyes to return again and again
in a vain attempt to seek some conviction in our vision.

In her works on Do paper titled GIO, instead of the soft, gossamer intangibility
of the layers of mulberry paper found in her paintings, YénKhé has abstracted
these forms into solid shapes of color. In these works, it is the medium of the
‘do’ paper itself that now provides a sense of fragility in opposition to the
geometric forms sitting in contrast atop.

In his essay ‘Subtle Polarities,” Joe Fyfe writes, “The idea of certitude and
doubt is playing out contemporarily and dominates our lives where so much
polarization exists. In every instance, YénKhé’s work testifies to an ideal, one
in which the artist demonstrates both a continuity with the life lived by all of
us and a commitment to abstract form, that it can articulate aspects of it in
that peculiar but time-honored way that is unique to itself.”



GIOITHIEU

Galerie Quynh han hanh gioi thiéu WHITE BLANK - mot trién lam rat duoc
mong doi véi loat tac pham mai cla nghé si dén tur Paris, TRAN NU’ YénKhé.
Duoc quéc té biét dén vd&i vai tro dién vién dién anh, chi dao nghé thuat va
thiét k& phuc trang, song du hiém khi cong khai, YénKhé da am tham thuc
hanh nghé thuat xuyén sudt hon ba thap ky qua. Day 13 trién lam ca nhan dau
tién cla nghé s vai cac tac pham madi va gan day nhat, duoc hoan thién tai
Paris va thanh phé H6 Chi Minh.

Trong bo tac pham diéu khic voi tua dé WHITE BLANK, YénKheé tao ra cac
dang thé troi chay mang dén mot ngudn lang tudng va khuady khoa khoi nhirng
hén loan trong thé gidi ching ta dang s6ng. Lam nén tir nhiéu chat liéu nhu
thach cao, dong duc va vat liéu téng hop, tao hinh clia ching mém mai, séng
déng ma ching thé nhan dang nhu nhirng thuc thé ré rang, lai dong thoi that
than quen. Cam hing tir mot trich dan cla Kandinsky, “Trdng nghe nhu suim
lang, 13 cai khong trude moi khoi dau,” tac pham cua YénkKhé hoan toan khéng
mau - chi tréd nén hru hinh khi 4nh sang hién dién. Do dugc dinh hinh bai
cac vlng t6i va sang nhe nhang, ching chuyén minh thay déi cau tric theo
chuyén dong cua anh sang.

YénKhé noi, “Tao hinh cau ki ctia nhitng diéu khic nay khoi goi su phirc tap
clia cady cb va dai duong, cing nhu cai nguyén so cla hang dong, day lén
dong cadm xUc va thoi thuc trong sac trang, théng qua tuong phan va gian
lugc, ham chira va vay goi vao mot trai nghiém tinh Iv.” Séng dong va nhiéu
I6p, chiing hé 16 nhiéu chiéu kich khdm pha mai khi duoc ngam nhin véi chu
y thong dong.

Loat tranh GIUA CHAC CHAN VA HOAI NGHI ciing khéng kém phan 16i
cudn, vai tua dé ngu y vé su phan cuc ngay mot gia tang trong thoi dai nay,
noi nhirng quy két déi 1ap clia cac bén tao nén hoai nghi trong chiing ta. Két
hop cac vat liéu truyén théng vai my quan hién dai, nghé si - nha phé binh Joe
Fyfe da néu bat kha ndng cua ching trong viéc “thuc hién moét cudce trao doi
doi khang vé mat thi gidc, du chi stir dung mot so it yéu to tuong phan.” Cac
bé cuc bao gdm gidy dau tam mong xuat x tor Trung Quéc chong 1&p trén vai
lanh thé, va cac ving mau da sic dang hinh hoc. Su cing thang gilra cai lirng
I, van v{ cla cac hinh thé gidy thanh tao, cting cai chic chan cua cac dang
hinh hoc, théi thic ngudi xem chim vao trang thai khi mat khong thé tap trung
hoan toan vao chi moét trong cac yéu t6 ma khoéng bi can tro va bi thu hit béi
sy hién dién cla yéu té con lai. Cac dang hinh hoc, thudng xuat hién dudi
dang ba chiéu va duoc m6 ta & mot géc nhin hoi la 1am khac thuong, budc doi
mat phai ddo dac, ki€m tim mot su thuyét phuc nao dé trong vo vong.

Trong cac tac pham trén gidy dé co tua dé GIO, thay vi mém mai, vo hinh nhu
to clia nhirng 1&p gidy dau tam trong tranh, YénKheé lai triru tuong hoa nhirng
dang hinh thanh nhirng hinh khéi ran chac nhiéu sac mau. Loat tac phadm nay,
chinh chat liéu gidy do da mang lai cdm gidc mong manh déi 14p vdi cac dang
hinh hoc tuong phan de trén.

Trong bai tiéu luan 'Phan cuc tham,’ Joe Fyfe viét, “Y tuang vé su chic chin
va hoai nghi dang ti€p dién v&i tinh chat duong dai va chi phdi cudc séng cua
chuiing ta, noi ton tai qua nhiéu su phan cuc. Suy cho cling, trong moi truong
hop, tac phdm cta YénkKhé déu chirng thuc cho mot ly tuang, ma trong do,
nguoi nghé si trinh bay su ti€p noi trong ddi séng clia chidng ta va su giao két
vGi hinh thai triru tuong, rang né cé thé phan minh muén dang theo mét cach
doéc nhat, la thuong nhung bat bién vai thai gian.”



SUBTLE POLARITIES

YénKhé’s new work is quietly seductive and strong. It secretes into the
mind as it interfaces with our bodies, but it does not exactly excite the
senses nor does it temporarily increase the flow of adrenaline. That is the
job of the digital empire and YénKhé offers a temporary refuge from it.
Her sculptures, paintings and works on paper address the auxiliary senses,
especially that of touch, obliquely, through the eyes. Its signs are congruent
with its careful craft though they are ambiguously layered. One must move
around lightly and look carefully here. We are in a territory where every
material might tell a story.

In her earliest film, a long time ago now, she portrayed a character who
gives moment by moment attention to the small things surrounding her
throughout the course of the day. Years later, during the time immediately
preceding the present, the lockdown, she spent in her apartment in Paris,
sequestered. Her usual daily life was suspended, as it was for all of us.

She found herself suddenly and involuntarily forced to observe her daily life
and environment moment by seemingly endless moment.

Paris was quiet, at times as silent as a tomb. It caused YénKhé to devise a
way out of this temporal impasse by making sculptures in her kitchen. The
idea, she said, making the sculptures “was to escape into the whiteness”
of the plaster material. It appealed because of its ordinariness. Plaster is
as common in fine art as it is in building and construction and has been for
centuries. In the 19" century plaster casts also became a familiar sight for
the repair of fractures.

by Joe Fyfe

The completed individual pieces, all titled WHITE BLANK referring both to
the material and the empty days, possessed what she called a “contractual
exchange between light and shadow”. This back and forth was experienced
as “a meditative fluidity”. The light through the kitchen windows changed
all day long, varying illumination and shadow on the curved and smoothed
over surfaces. Some areas of each retained patterns of bumps from the wire
cage of the underlying armature.

This loose wire matrix, the first step in the making, she said, felt alive under
her hands.

She felt that with the sculptures she was constructing habitats that the
viewer could wander through and merge with. She told me she could
imagine them much larger, as architectural as they are sculptural which
gives them an aspect of provisional scale, not absolute. In other ways they
are like animals, they seem to twist and turn in the light.

It's important to point out YénKhé's work in film as a designer. As art director,
she has been responsible for the sets and costumes of Tran Anh Hung’s films.
There is a strong correspondence between sculpture and photography and
film. Firstly, analog photography and film, like sculpture, depend upon the
distribution of light and dark to make the visual appear. In this regard, we
don’t often think of a movie as a filmed sculpture, but that's exactly what it is.

Secondly, the sets, like pictorial sculptures, are representations of reality.
The costumes are clothing but also representations of them, they are



fictions that inform an experience of a reality. The actors are figural
sculptures, clothed, painted with makeup then carved into a precise form
with lights, as is everything else that is being filmed. The crossover with
YénKhé’s sculptures is apparent when she posits them as a place that the
viewer can merge and escape into and that it is a place of light and shadow.
In this way, though they appear to mimic organic forms they are just as
much miniature theatres of light and dark, but more subtle in their shades of
delicate shadow than a place where you watch a film. Both YénKhé and Tran
Anh Hung are admirers of the films of Ozu, Bresson, Bergman, Kurosawa
and Antonioni. All these directors made their work pre-digitally, largely with
chemical stock that was lit from behind and projected onto a screen in a
dark room full of people. While there, the audience merged with the fantasy
occupying the light and dark projections of fantasy in the intimate cinema
chamber. Ingmar Bergman called his autobiography “The Magic Lantern”.

In YénKhé’s sculptures, she has abstracted the essence of this experience.
Similarly, film has often been compared with the allegory of Plato’s cave,
where the shadows on the cave walls are a fictional representation of
reality, while the real is outside in the sun. Her sculptures might also be
seen as a partial renovation, a turning out of Plato’s Cave, letting in more
light onto the surfaces so where reality and its fictional representation,
light, and shadow respectively, make a continual contractual exchange.

While the sculptures explore subtle polarities within illumination,
YénKhé’s paintings, as carefully crafted as the sculptures, contain a more
confrontational differentiation. The linen supports, in various tones of
subtle complexity, are partially covered by an overlapping of Chinese
mulberry paper, as an image, they are reminiscent of a common sight in
rural Vietnam, of the very thin disks of rice paper used in cooking, which
are dried over the course of one day in the sun on a rack of woven bamboo.

Where in the sculptures there is light and shadow, the mulberry paper in
the paintings create atmosphere. The varied shapes of the cut paper create
a billowing effect. Introduced over this relatively serene double-ground
are sharply polychromed figures, all quasi-cubist, graphic or art-decoish,
feeling undeniably western, strangely constrictive and intrusive. They might
represent the French modernity of painting, sculpture and design. For the
latter part of the nineteenth and the first half of the twentieth century
when France was the center of modernist culture, it coincided with its
colonial occupation of Vietnam.

| also think of the paintings as transpositions of the title sequences that
always begin Yasujiro Ozu's films, the lettering or stylized calligraphy
superimposed on the linen ground. As with Ozu, whose placid, formal
surfaces of interaction belie familial and societal tension, the paintings,
a series entitled BETWEEN CERTITUDE AND DOUBT enact a visually
antagonistic exchange utilizing only a few contrasting elements.

The idea of certitude and doubt is playing out contemporarily and dominates
our lives where so much polarization exists. In every instance, YénKhé’s
work testifies to an ideal, one in which the artist demonstrates both a
continuity with the life lived by all of us and a commitment to abstract
form, that it can articulate aspects of it in that peculiar but time-honored
way that is unique to itself.



PHAN CUC THAM

Tac pham mai cta YénKhé that manh mé va am tham 16i cudn. No len 16i vao
trong tam tri ngay khi tiép xtc v&i co thé ta, nhung khong nhat thiét kich
thich cac gidc quan hay tam day luu luong adrenaline. D6 1a muc dich cla dé
ché k¥ thuat s6, con YéenKhé moi ta dén mot noi tri tam thoi. Cac diéu khic,
tranh vé, va tac pham trén gidy cua cd nham tdi nhirng gidc quan b trg, dac
biét nhu 13 cai cham gidn tiép qua doi mat. Nhirng biéu hién dugc x(r ly thich
dang vai su can trong, du ching dudng nhu 1&p [6p mo ho. Phai quanh quan
nhe nhang va nhin cho that ki chd nay kia. Ta dang & mot 1anh thé noi moi vat
chat déu cé thé ké mot cau chuyeén.

Trong bd phim dau tay, cd vao vai mot nhan vat danh tirng khoanh khic trong
ngay chi tdm dén nhirng diéu nho nhat xung quanh. Nhiéu nam sau, thoi gian
gan day, thoi bubi phong toa, ¢6 danh thoi gian trong cdn hd & Paris, bi ¢
lap. Giéng nhu tat cd ching ta, cudc séng thudng ngay cua co da ngung lai.

Dot nhién ¢6 thay ban than vo tinh bi budc phai quan sat cudc séng va khéng
thoi gian thudng ngay cla chinh minh, moi khoanh khic dudng nhu vé han.

Paris yén ang, co ltc cam ldng nhu' ndm mo. N6 khién YénKhé phat nghi ra
mot 16i thoat khoi ngd cut tam bo nay bang cach lam diéu khac trong bép cua
minh. C6 ndi rang, v tudng lam diéu khac “1a dé thoat ly vao trong cai mau
trdng” cua chat thach cao. Tinh théng thuong clia né kéu goi cai nhin. Thach
cao da kha pho bién trong my thuat clng nhu trong xay dung hang thé ky.
Vao thé ky 19, viéc dd khuon thach cao thuong dugc st dung dé sira chira
cac kiéu nut gay.

Joe Fyfe

Tirng tac pham hoan thién, toan bd vai tua dé WHITE BLANK lién hé dén ca
vat chat 1an nhirng ngdy tréng vang, ching s& hiru thr ma c6 goi la “trao déi
tuong phan gilra sang va téi.” Su qua lai nay dugc trai nghiém nhu ‘mot dong
thien tuang.” Anh sang xuyén qua clra sé bép thay déi ca ngay dai, nhiéu dang
chiéu va dé bong 1én cac bé mat cong va nhan. Mot s6 chd con luu gilr vét
han tur léng day 16i 4n phia bén dudi.

Mang ludi day long nay, trong nhirng budc dau, co ké, da cam thay ching nhu
dang séng day trén doi tay minh.

Vi cac diéu khic, ¢ cam thay rang minh dang tao dung mot noi chén dé
ngudi xem cé thé dao quanh va hoa vao. Co ndi vai tai rang co co thé tudng
tuong ching I6n hon nhiéu, vira cé tinh kién tric vira o tinh tao hinh, diéu
d6 cho chiing mot tam nhin thu phéng kich c&, khong tuyét déi. Theo nhirng
khia canh khac, ching giéng nhu nhirng con vat, chiing dudng nhu ludn xoay
chuyén trong anh sang.

Kha quan trong va khong thé khong nhic dén thiét ké ciia YenKheé trong dién
anh. Vi vai tro la mot chi dao nghé thuat, cé phu trach vé phim truong va
phuc trang cho nhirng b6 phim ctia Tran Anh Hung. Cé mot méi tuong quan
manh mé gilra diéu khic vai nhiép anh va dién anh. Th& nhat, nhiép anh
analog va dién anh, cling nhu diéu khic, dua vao su phan phdi cla sang va téi
dé ton hién thi giac. Theo |6 trén, ta thudong khong nghi vé dién anh nhu mot
diéu khac dugc ghi hinh, nhung no lai chinh xac 13 nhu vay.



Thir hai, cac béi canh, nhu viéc tao tac anh hinh, 13 hinh dung cla thuc tai. Phuc
trang la trang phuc nhung clng 13 hinh dung cta chinh chdng, 1a nhirng hu cau
tao thanh trai nghiém vé thuc tai. Dién vién 1a tao hinh nhan vat, trong trang
phuc, dugc hda trang roi cham tré ti mi vai anh sang, clng nhu moi thir khac
dang dugc ghi hinh. Méi giao thoa va&i nhitng diéu khic cua YénKheé tré nén rd
rang khi c6 an dinh chiing 1a noi nguoi xem c6 thé hoa minh va thoat ly vao, va
dé 1a tu diém cla anh sang va bong toi.

Theo cach nghi nay, du tac pham vira cd vé nhu phong theo cac thé séng, vira
chinh 13 tiéu canh san khau cla anh sang va bong den, nhung sic téi clia ching
nha nhan va tram lang hon mot phong chiéu dich thuc. Ca Yénkheé va Tran Anh
Hung déu mén md nhirng bd phim clia Ozu, Bresson, Bergman, Kurosawa va
Antonioni. Nhirng dao dién nay da thuc hién cac tdc phdm clia minh tir trudc khi
strdung ky thuat s6, phan 1én vai hod ban dugc chiéu sadng tir phia sau va phéng
[én mot man hinh 16n trong mot cadn phong téi déng ngudi. Khi & dé, khan gia
dugc hoa minh vao cai hu tuong bai dnh sdng va bong téi ao mong phong chiéu
trong moét rap phong &m cung. Ingmar Bergman goi cudn tu truyén ctia minh 1a
“Deén Long Ma Thuat”.

Trong cac tac pham diéu khic cua Yénkheé, cé da triru tuong hod ban chat cla
trai nghiém nay. Tuong tu, phim anh clng thudng duoc so sanh véi chuyén ngu
ngdn vé cai hang cla Plato, noi ma béng den hat Ién vach hang 13 hién dién gia
tudng cua thuc tai, trong khi su that lai & ngoai dudi anh mat troi. Cac pham
diéu khac cla ¢6 cé thé duoc coi nhu mdt phan nao budc tién, mot 161 thoat
khoi cai hang cua Plato, soi sdng cho nhirng bé mat noi ma thuc tai véi su gia
tudng cua ching hién dién, anh sang, cling nhu bong téi, hinh thanh mot giao
udc trao déi tiép dién.

Trong khi cac diéu khic kham pha phan cuc am tham cua xa quang, thi tranh vé
cla YénKhé cling dugc ché tac can trong khong kém, lai chira dung mot sw phan

hoda doi chat. Nén vai lanh, v&i nhirng ddm nét da dang khong dé dang phan biét,
duoc che pht mot phan bai nhiéu 1&p gidy dau tam Trung Quéc, nhu mot hinh
anh, chdng goi nho vé khung canh thuong thay & ngoai 6 Viét Nam, vé nhirng
td banh trang mong tanh dung trong am thuc, thudng duoc phoi kho trén gia
d& bang tre dan, dudi &nh mat troi trong khoang mot ngay.

Néu nhu diéu khic duoc phi bai anh sang va bong téi, thi mat tranh duoc
pht bai bau khong khi tao tir 16p gidy dau tam. Nhirng hinh thai da dang cua
gidy tao nén moét hiéu ing cudn cudn. Dan de lén 16p chdng thanh manh nay
ld nhirng hinh dang mau sic nét, toan bd gan nhu lap thé, do hoa hodc art-
deco, mang cam giadc phuong Tay thuan tuy, go b va xam 1an moét cach la lung.
Chung cé thé dai dién cho tinh hién dai trong tranh vé, diéu khic va thiét ké
clia Phap. Phan 1én cudi thé ky 19 dén nira dau cua thé ky 20, Phap 1a trung
tdm cua trao luu van hod Hién dai, déng thoi giao thoa véi thoi ky ché do
thudc dia & Viét Nam.

T6i cling nghi vé cac burc tranh cla cd nhu mot chuyén canh, tuong tu nhing
phan doan m& dau thudng thiy trong phim cla Yasujiro Ozu, day ky tu hodc
thu phap kiéu cach dat trén nén vai lanh. Tuong tu trong tac phdm cua Ozu,
noi nhirng tuong tac trong diém tinh va trang trong lai nguy trang cho ap luc
gia dinh va xa hoi, nhirng blrc tranh, vai tva dé BETWEEN CERTITUDE AND
DOUBT (tam dich: “Gilra chdc chadn va hoai nghi”) goi lén mot cudc trao déi doi
khang vé mat thi giac, du chi sir dung mot sé it yéu té tuong phan.

Y tudng vé su chic chin va hoai nghi dang tiép dién véi tinh chat duong dai
va chi phéi cubc séng cua ching ta, noi ton tai qua nhiéu su phan cuc. Suy
cho cuing, trong moi trudng hop, tac pham clta YénKhé déu chirng thuc cho
mot ly tudng, ma trong do, nguoi nghé si trinh bay su tiép ndi trong doi séng
cla chung ta va su giao két vai hinh thai triru tuong, rang né co thé phan minh
muon dang theo mot cach doc nhat, la thudng nhung bat bién vai thoi gian.



Joe Fyfe

Joe Fyfe has exhibited his work internationally throughout the last four
decades, including three shows in Vietnam, where he has visited regularly
for twenty years. Recent solo shows were held at Galerie Christian Lethert,
Cologne; Ceysson & Benetiere, Luxembourg and Geneva; and Nathalie
Karg Gallery, New York. Fyfe has written reviews and essays for Artforum,
Art in America, The Brooklyn Rail, Tablet, Hyperallergic, Modern Matter,
Kilimanjaro and BOMB as well as numerous catalogue essays. He was
awarded the Rabkin Foundation Prize for art journalism in 2022.

Joe Fyfe da trung bay tac phdm cua minh trén khip thé gidi sust bén thap
ky qua, trong d6 co ba trién lam tai Viét Nam, noi anh thudng xuyén dén
tham trong hai muoi ndm. Cac trién 1am cd nhan gan day duoc t6 chirc
tai Galerie Christian Lethert, Cologne; Ceysson & Benetiere, Luxembourg
va Geneva; va Nathalie Karg Gallery, New York. Joe da viét nhiéu bai tiéu
ludn va phé binh nghé thuat cho Artforum, Art in America, The Brooklyn
Rail, Tablet, Hyperallergic, Modern Matter, Kilimanjaro va BOMB, clng nhu
nhiéu bai tiéu luan cho an pham. Nam 2022, anh duoc trao Giai thudng bao
chi vé nghé thuat tir Quy tai trg Rabkin.



SCULPTURES



WHITE BLANK



WB.1
2022 plaster, wire  65.5x 62 x 34.5 cm







WB.2
2022 plaster, wire 65 x 85 x 45 cm







WB.3
2022 plaster, wire 46 x 87 x 35 cm







WB.4
2022 plaster, wire 60 x 62 x 30 cm







WB.5
2022 plaster, wire 42 x 61 x35.5cm







WB.6
2022 plaster, wire 39 x 76 x 48 cm







WB.7
2022 plaster, wire 37.5x57 x26cm







WB.8
2022 plaster, wire 49.5x 56.5x55.5cm







WAB.8 (alternate position)
2022 plaster, wire 51 x 63 x 58 cm







WB.9
2022 plaster, wire 51.5x 101 x 30 cm







WB.9B
2023 bronze, oil paint  51.5x 101 x 30 cm







IMPERMANENCE
2023 fiberglass, acrylic paint 162 x 225 x 99 cm







PAINTINGS



BETWEEN CERTITUDE AND DOUBT



BCD.1

2022 acrylic, Wenzhou paper, linen 88 x 144.5 cm




BCD.2 BCD.3

rylic, Wenzhou paper, linen  80.5 x 64.5 cm 2022 acrylic, Wenzhou paper, linen 80 x 64 cm




BCD.4

2022 acrylic, Wenzhou paper, linen 113 x 144 cm




BCD.5

acrylic, Wenzhou paper, linen 188 x 288 cm (diptych, 188 x 144 cm each panel)




BCD.6

2022 acrylic, Wenzhou paper, linen 188 x 288 cm (diptych, 188 x 144 cm each panel)




BCD.7
2023 acrylic, Wenzhou paper, linen  144.5 x 161 cm



BCD.8
2023 acrylic, Wenzhou paper, linen 144 x 144 cm



BCD.9
2023 acrylic, Wenzhou paper, linen  188.5 x 144 cm



BCD.10
2023 acrylic, Wenzhou paper, linen 80 x 129 cm (diptych, 80 x 64.5 cm each panel)



BCD.11
2023 acrylic, Wenzhou paper, linen 200 x 140 cm



BCD.12
2023 acrylic, Wenzhou paper, linen 119 x 119 cm



BCD.13
2023 acrylic, Wenzhou paper, linen  145.5 x 199 cm (diptych, 145.5 x 99.5 cm each panel)



BCD.14 BCD.15

2023 acrylic, Wenzhou paper, linen 199 x 139 cm 2023 acrylic, Wenzhou paper, linen 199 x 139 cm




BCD.16
2023 acrylic, Wenzhou paper, linen 99 x 145 cm



BCD.17

acrylic, Wenzhou paper, linen 99 x 145 cm




BCD.18
2023 acrylic, Wenzhou paper, linen 99 x 145 cm



BCD.19

2023 acrylic, Wenzhou paper, linen 139 x 199 cm




BCD.20
2023 acrylic, Wenzhou paper, linen 99 x 139 cm



BCD.21

2023 acrylic, Wenzhou paper, linen 99 x 139 cm




BCD.22
2023 acrylic, Wenzhou paper, linen 199 x 139 cm



BCD.23
2023 acrylic, Wenzhou paper, linen 89 x 139 cm



BCD.24
2023 acrylic, Wenzhou paper, linen 139 x 160.5 cm



BCD.25
2023 acrylic, Wenzhou paper, linen 139 x 99.5 cm



BCD.26
2023 acrylic, Wenzhou paper, linen  139.5x 161.5 cm



BCD.27

2023 acrylic, Wenzhou paper, linen  99.5 x 139.5 cm




GIO



GlO.1 GIO.2
2023 acrylic, Do paper 58.5x 101.5cm 2023 acrylic, Do paper 58 x 101 cm



GIO.3 GlO4
2023 acrylic, Do paper 58 x 101 cm 2023 acrylic, Do paper 58 x 101 cm



GIO.5 GlO.6
2023 acrylic, Do paper 58.5x 102 cm 2023 acrylic, Do paper 58 x 101 cm



GIO.7 GIlO.8
2023 acrylic and Do paper 58.5x 101 cm 2023 acrylic and Do paper 58 x 101 cm
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TRAN NU YENKHE

Working across sculpture, painting and cinema, Paris-based artist Tran Nu
YénKhé creates worlds where light and shadow engage in a subtle dance and
tensions between form and material play out. YénKhé’s work doesn't strive to
represent or recreate specific imagery but rather the dynamic, abstract forms
elicit a range of emotions and imagined narratives in a poetic language that
underscore the complexity and contradictions of human behavior.

YénKhé studied at the prestigious Ecole Camondo, a private school of
product design and interior architecture in Paris. The artist’s ‘Borderline’
(2018), a striking sculpture made of traditional Vietnamese lacquer, was
acquired in 2019 by Musée Guimet in Paris making history as the first
contemporary artwork from Southeast Asia to be included in the French
National Collections. Alongside her visual art practice, YénKhé has built
a distinguished career in film over the last 30 years as the lead actress in
‘The Scent of Green Papaya’ (1993), ‘Cyclo’ (1995), and ‘The Vertical Ray
of the Sun’ (2000), among others and recently served as Art Director and
Costume Designer for ‘The Taste of Things’ (2023), directed by Tran Anh
Hung - winner of the Best Director Award at the 76th Cannes Film Festival.

Thuc hanh trong diéu khac, hoi hoa va dién anh, nghé si dén tur Paris - Tran
N YénKheé tao ra thé gidi, noi dién ra nhitng cing thang gitta hinh thé va
chét liéu, noi &nh sang va béng t6i hoa quyén trong moét v diéu diu ém. Tac
pham cla YénKhé khong ¢d gang dai dién hay tai tao mot hinh anh cu thé ma
hudng t&i nhirng dang hinh triru tuong, séng déng, khoi day vo van cung bac
cam xUc v&i nhirng cau chuyén hu tueng duoc tran thuat bang ngdn nglt tho
ca, nhan manh su phtrc tap va mau thuan trong hanh vi con nguoi.

YénKhé theo hoc Ecole Camondo, mot trudng tu danh gia vé thiét ké va
ki€én trdc noi that tai Paris. ‘Borderline’ (2018) cta nghé si, mot diéu khic
néi bat vai chat liéu son mai truyén théng Viét Nam, da tré thanh tac pham
nghé thuat duong dai dau tién thudc khu vuc Bong Nam A duoc dua vao bo
suu tap Qubc gia Phap, tai bao tang Guimet vao nam 2019. Bén canh viéc
thuc hanh nghé thuat thi gidc, YénKhé con trau chuét cho su nghiép dién
xuat dang chi y clia minh xuyén sudt 30 nam qua v&i nhirng vai dién chinh
trong cac bo phim nhu ‘Mui du dd xanh’ (1993), ‘Xich 16’ (1995), va ‘Mua hé
chiéu thang dirng’ (2000). Va gan day, nghé si dam nhan vai tro Chi dao
Nghé thuat va Thiét ké Phuc trang cho phim ‘The Taste of Things' (2023) do
Tran Anh Hung dao dién - ngudi doat giai thudng Dao dién Xuat sic nhat
tai Lién hoan Phim Cannes [an thi 76.
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