


Preheat the oven to 375 degrees Fahrenheit, butter and line the base of two
cake tins with baking parchment.

The artist turns the dial, worn with use so jams at 300.
Hands drag fat across cold metal, translucence crunch over the top.

Using a whisk, beat the butter and sugar together, the two strangers an
unlikely meeting of grainy mass. Keep whisking until the frenzy of arm
against saccharine lumps blur infrared, deep yellow flashing lightning to
turn pale.

| remember thirsting for sweet

Clear juice boils to turn crystallic

Prising open grandma’s teeth

to find mealy mung beans mashed with a half nail of
Extreme Refinement

| poke my head into her cavemouth

and beg her to spit back out the specks

of sweetsalt | grow up to never eat.

Eggs spill their gelatine over butter
to add desireable fluff and shine. The whisk’s balloon drags bloodclouds

into the fold that bloodrain into the sea. Above us there seems only sky / and

cloud seeding; what is sacred must also weep.

Sometimes | see only inversion

sky and land / myths told by shadow
Devils dance with the deceased

Or no, just women, ruling darkness

Whisk again, half bag of flour. The other half ration for later.

With outstretched arms, tip your bowl into your tins, and watch the ribbons
of batter submit to roundness. Bake in the centre of the oven to

reach for the promise

of cake.

- Thai Ha

After Jihyun Yun's War Soup and a recipe for sponge cake.

Galerie Quynh is excited to present An Unbearable Lightness Between Sky
and Water - a solo exhibition by Lién Truong featuring some of her most
ambitious work to date. The show weaves together languages of paint,
textile, and food, forming a hybrid, diasporic language of love dedicated to
Truong's late mother who passed in April last year. Built on a practice long
examining material ideologies and notions of heritage, the works blend
painting techniques and philosophies with military, textile, and food histories,
alongside a timeline of Truong's family’s migration from north to south
Vietnam, then to the United States.



Bat 10 nuéng 1én 375 do F, phét bo va 16t gidy chdng dinh vao déy hai chiéc
khuén banh.

Ngudi nghé stvan ndt 16 da mon, ket & nac s6 300.
Tay Ié m& qua mat kim khi lanh, trong veo gion phu I6p bén trén.

Dung phéi 16ng, danh bo va dusng vai nhau, hai ké la gap bat ngd trong
khéi 1an hat. Ti€p tuc danh dén khi tay cudng loan nghich vén ngot lim nhoa
anh héng ngoai, chép vang sdm chuyén sic hoe.

T6i nh& khét them vi ngot

Nudc gan séi suc két tinh

Cay mé&rang ba

dé thay lon con dau xanh nghién véi nia méng tay
Tinh Luyén

Téi tho dau vao hang miéng

xin ngudi nhé ra vai hat

mudi ngot téi I6n 1én ma chua ting ném.

Tring tran nhya quénh trén bo

thém dé bong x8p nhu trong dgi cha. Phéi l6ng kéo quyén may mau vao lan
mau mua dé tran ra bién. Trén ta dudng nhu chi cd tr&i / va nhan may; ca cai
thiéng ciling phai nho lé.

Dai khi téi chi thdy dao 16n

trgi va dat/ than thoai clia béng

Ma quy von véi ngusi da khuat

Hodac khéng, chila dan ba, cai tri ang den

Banh lai, nra tai bét. N&ra kia danh lai cho sau.

Véi tay dudi dai, nghiéng t6 vao triing thiéc, nhin nhitng dai bét nhdo nghe
|61 khudén vanh vanh. Nudng & gitra [0 dé

gap l&i hta

tu banh.

- Thai Ha

Theo bai tho War Soup ctia Jihyun Yun va mot céng thic banh x8p.

Galerie Quynh han hanh giéi thiéu Mét Ganh Nhe Thénh Trong Troi Nudc -
trién 1dm ca nhan cla nghé si Lién Truong v&i loat téc phdm tham vong nhat
tU trude dén nay. Trién 1am dan dét ngdn ngl clia mau son, vai voc va thuc
phdm, cung tao thanh mét dang luu vong ngén ngl cla tinh yéu ma Lién
danh cho me, ngudi da qua doi vao thang Tu nam ngoai. Xay dung trén thuc
hanh bén bi chat van nhiing y thirc hé vé chét liéu va khai niém cla di san,
nhiing tac phdm hoa phdi ky thuat héi hoa va triét ly véi lich sir quan doi, dét
may va thuc phdm, bén canh qué trinh di cu cla gia dinh nghé si & Viét Nam
tUr B&c vao Nam, roi dén Mg.
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An Unbearable Lightness Between Sky and Water weaves together languages
of paint, textile, and food to form a hybrid, diasporic language of love
dedicated to Truong's late mother, Truong Lién Hoa, who passed in April of
2023. With the transition of her mother and the decline of her father at the age
of 94, Truong considers the passing of the generation of her parents. Their
lived experience on Vietnamese soil marks an era under French colonialism
and the American military campaign in Vietnam, which led to her family's
arrival as war refugees in the U.S. in 1975.

Built on a practice examining material ideologies and notions of heritage, the
works blend painting techniques and philosophies with military, textile, and
food histories, alongside references through textile design and landscape of
her family’s migration from north to south Vietnam, then to the United States.
The exhibition’s dedication to her mother is significant as it is she who Truong
credits for becoming a painter.

The large, multi-panel, mixed media works use various supports of linen,
canvas, and silk to compose one singular work, interrogating the material
hierarchies of painting bound to aesthetics and doctrine. Truong also uses
silk as the cloth long treasured in her family, adorning the bodies of women

as traditional ao dai for special occasions, and its long history in the country's
cultural fabric, while inferring to its more tumultuous past. In her book
Ornamentalism, Anne Anlin Cheng discusses how modes of modernism
dismissed the ornament as surface, while simultaneously the broader cultural
context used the very same textiles and ornament in the cultural creation of
the Asian woman as an aesthetic being. Cheng refers to “The Case of 22 Lewd
Chinese Women,” which was initiated in 1874 when American steamer ship
SS Japanese docked in the San Francisco harbor, and 22 women from China
were denied entry, stating they were “lewd” based on the colorful silk clothing
and headdress the women wore as evidence of prostitution. The US Supreme
Court ruled in the women'’s favor, citing no evidence on such claims.

Skin, cloth, ornament can only become interrelated metaphors for personhood
when actual personhood is denied. Truong defies these flattened definitions.
Hand painted silk, landscape, oil gestures adorned with printed and painted
historic designs, and painted figures re-cast from historic Orientalist paintings
and media images, are all intertwined with figures and portraits Truong has
painted of women in her family, binding the familial narrative to the histories
of war and colonialism, myth and symbology, spirituality, and ancestry in a
global painting language.



Mét Géanh Nhe Thénh Trong Troi Nudc dan dét ngén nglr cia mau son, vai
vée va thyc phdm, cung tao thanh mét dang luu vong ngén ngl cla tinh yéu
ma Lién danh cho me, Truong Lién Hoa, ngudi da qua dai vao thang Tu nam
ngoai. V&i su ra di clia me va su suy yéu cla cha c6 & tudi 94, Lién xem day
[a lic ma thé hé cha me cé dang dan tréi qua. Trai nghiém séng cla ho trén
manh dat Viét Nam danh diu thai ky Phap thudc va chién dich quan su Hoa
Ky tai Viét Nam, dan dén viéc gia dinh cé tr& thanh ngudi ti nan chién tranh
tai Hoa Ky vao nam 1975.

Xay dung trén thuc hanh bén bi chat van nhing y thic hé vé chat liéu
va khai niém cla di san, nhiing tdc phédm hoa phéi ky thuat hoi hoa va
triét ly v&i lich s quan doéi, dét may va thuc pham, bén canh tham chié€u
théng qua thiét k& vai voc va phong canh vé qua trinh di cu cla gia dinh
cd & Viét Nam tUr Bac vao Nam, roi dén Hoa Ky. Trién |am |a céch Lién
th& hién long thanh véi ngudi me, nhd ba ma cé da trd thanh mot hoa si.

Loat tac phdm Idn, ghép tur nhiéu tdm, da chét liéu, s dung nén vai lanh,
toan, va lya dé€ hop nhat thanh mot tac phdm, chat van céc th béc cta chéat
liéu trong hdi hoa bi rang buéc b&i thdm m§ va gido diéu. Lién con dung lua,
nhu mét loai vai tir 1au da duoc gia dinh ¢b trén quy, trang diém véc dang
ngudi phu n nhu chiéc do dai truyén théng trong nhing dip dac biét, va lich
st 1au doi cla lua trong van hoa vai voc clia dat nudc, dong thai am chi dén

qué khr day séng gid ctia né. Trong cuén sach Ornamentalism (tam dich: Chd
nghia Trang tri), Anne Anlin Cheng ban luén vé céch céac hinh thic cla chd
nghta hién dai xem thudng hoa van trang tri chi mang tinh bé mat, trong khi
cac b&i canh van hod réong I6n hon lai cung ldc s&t dung chinh 18i dét may va
trang hoang &y dé tao ra hinh tugng van hoa clia phu nir A déng, nhu mét chi
thé& thdm my. Cheng nhac dén “Vu 4n 22 ngudi phu ni Trung Hoa vo si” vao
nam 1874, khi chiéc thuyén hoi nudc SS Japanese clia Hoa Ky cép bén cang
San Francisco, 22 ngudi phu n@ dén tir Trung Hoa bj ti ch8i nhap canh, véi
céo budc réng quan o lua va trang suic téc ruc r& cta ho la “thi€u ding dan”
va dugc 18y 1a bang chiing ban dam. Toa an T8i cao Hoa Ky d& dua ra phan
quyét ing hdé nhitng ngudi phu ni, rang khéng cé bang chitng nao ching
minh cho cdo budc dé.

Da dé, vai voc, db trang tri chi ¢6 thé tr& thanh phép &n du lién hé dén tinh
ngudi, khi nhan tinh that bi chéi bd. Lién thach théc nhitng dinh nghia mét
chiéu nay. Lua vé tay, phong cénh, nét co son dau té diém vdi nhiing thiét ké
mang tinh lich s& dugcin va vé, cung nhirng hinh tugng duoc vé lai tir cac bic
tranh héi hoa Bong phuong c8 va hinh anh suu tép, tat cad bén chat véi hinh
tugng va chan dung Lién vé vé nhitng ngudi phu ni trong gia dinh, gén két
cau chuyén gia dinh vdi lich st chién tranh va thuéc dia, than thoai va nghé
thuat bi€u tugng, tdm linh, va ngudn g8c t& tién trong mdt ngdn nglt hdi hoa
toan cau.



To Dance Underneath a Hovering Cloud | Pé Nhay Du6i Ang My Treo

2023

oil, acrylic, 19" century cloth, Japanese obi cloth on canvas, linen, wood panel and silk
son dau, acrylic, vai thé ky 19, vai that lung obi Nhat trén toan, vai lanh, van gé va lua
328 x 183 cm










Saturation Permeates All Flowers | PAm Tham Toan Hoa

2023

oil, acrylic, printed silk on canvas and silk
son dau, acrylic, lua in trén toan va lua
213.5x183.5cm










A language of love | M4t ngon ngit tinh yéu

2023

oil, acrylic, copper pigment, printed chiffon on canvas, linen and silk
son dau, acrylic, bét déng, voan in trén toan, vai lanh va lua

209 x 183.5cm
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The Age Between Land and Air | Théi ky Gitta Pat va Khi

2023

oil, acrylic, do paper on linen and silk

son dau, acrylic, gidy do trén vai lanh va lua
213.5x183.5cm










The Rhythm of a Mother | Nhip diéu ctia nguci Me

2023

oil, acrylic, copper pigment, printed chiffon on canvas, linen and silk
son dau, acrylic, bét déng, voan in trén toan, vai lanh va lua

263 x214 cm










A Canopy of Pink, Deceivingly Soft
Mot Tan Hong, Em Gia tao

2023

oil, acrylic, enamel, paper on canvas,

linen and silk

son dau, acrylic, son enamel, gidy trén toan,
vai lanh va lua

263 x214 cm










The silk portraits and cake paintings are set on a backdrop of wallpaper the
artist has altered based on the historic scenic textile, Triumfa Esparia en las
Americas, created by Spain in the 18th century to artfully promote European
imperialism in the Americas as both universally accepted and enduring. This
specific textile has long been used repeatedly in Truong's painting rapport,
a reference to a significant cultural object used to lay the mythos of empire
in a material form to adorn the walls, furniture and bodies of colonizer.

SILK PORTRAITS

The portraits use French as the dual language of Truong's parents who were
children under French colonization in Vietnam. The titles take from film
noir, in particular Neon-noir, a genre responding to the constructs of race,
gender, patriarchy and capitalism.

Made of two layers, the bottom layer of each portraitis laser cut with a replica
of 18th century French tapestries titled A View of the World from Versailles.
There are two views that Truong references: one from Asia and the other
from America. Portraits in silk, rendered in loose transparent apparitions
from family photos of the women and girls in the artist’s family during the
time of their immigration to the United States, are painted as the top layer.

CAKE PAINTINGS

In the months leading up to her mother’s passing, Truong's cousin Cynthia
Bodas, whose own mother opened a French bakery when they were both
children, commented that Truong’'s mother often spoke about her cravings
for delicious tropical fruits from Vietnam such as passionfruit and guava.

Taste can trigger specific memories from one’s life, incite nostalgia and with
seemingly innate sensory pleasure, of belonging and home. Contemporary
food scholars have established food as a critical site for the construction
of identity. Food has been used as a tool symbolizing national pride and
political ambitions. In the 18th century, recipes for American election cake
and independence cake emerged, along with cakes honoring the country’s
leaders such as George Washington and Abraham Lincoln. In the cookbook
‘American Cake' (2016), the author preserves ideas that the lineage of
European food culture is inherently ‘"American.’ In ‘The Fruits of Empire’
(2020), Shana Klein writes how food research shows that food has been
used “...throughout history to establish hierarchies of power..." and how, “...
such examinations are complimented by the field of environmental history,
analyzing agriculture’s control over land and people.” Developing from
her "Mutiny in the Garden’ series (2018), Truong’s cake project continues to
examine the global impact of America’s agrarian founding.

Sugar history includes centuries of enslaved labor established in European
colonies and on American soil (New Orleans, Louisiana, mid 18th century).
Subsequently, “more Asians moved to the Americas in the 19th century
to make sugar than to build the transcontinental railroad... thousands of
Chinese migrants were recruited to work side by side with African Americans
on Louisiana’s sugar plantations after the Civil War.” (Jung, Moon-Ho, Coolies
and Cane: Race, Labor and Sugar in the Age of Emancipation)

In the late nineteenth and early twentieth centuries, still-life pictures of fruit
became accessible to consumers of all classes in the United States in the
form of lithographs, created by artists across diverse gender and racial
identities. These individuals were considered ineligible to pursue complex,
intellectual genres such narrative, allegorical history painting, a field still
clearly marked for experienced, white male artists.



The cake project was galvanized by the deep love for food and flavor from
the artist’'s mother and family, focusing first on gastronomic pleasure shared
with loved ones, in a layered practice that begins with the making of cake. An
object of celebration, the French log cake, Bliche De Noél had a permanent
place among Truong'’s Christmas meals.

Seeped into its culture much like flan, French food also merged with
the flavors of local cuisine, like the baguette’s role in the creation of the
banh mi sandwich, a mainstay to this day in Vietnam and its diasporic
communities. Truong considers the cake paintings to be quite narrative. The
representation of food includes the context of ingredients entrenched in
histories of migration and power.

“The surge of fruit and its imagery after the Civil War promoted optimistic
ideals of inclusivity and equality...” (Klein) The orange, native to Asia and
cultivated by Spain, whose colonists established them on U.S. soil, became
a crop with a central role during the Reconstruction era in Florida. Bananas
became a mainstay in American homes due to the efforts of the United Fruit
Company, who enlisted the aid of the CIA to preserve their inhumane labor
practices by overthrowing a democratically elected Guatemalan President
Arbenz, and resulted in the 1954 Guatemalan coup d'état. California grapes
galvanized American support, but also “...denigrated the role of Mexican
and Chinese laborers who harvested the very grapes that catapulted
California to success.” (Klein) This erasure of the bodies who produce foods’
global economies’ have long defined its history and continues in various
forms, including sustained absence of the food and flavors from native and
non-European immigrant groups in mainstream American culture.

Considering representations reified by historic cake recipes, Truong set out
making actual cakes in the same manner as the materials in her paintings,

the aesthetic interrogations transformed into experiments testing material
hierarchies of flavor. Cultural flavor is intrinsic to the bounty of a land, and
her recipes are mindful of foods native to the North American region and
fundamental in native cuisine. Trucng creates an aggregate of flavors in the
same process of making a painting, considering each cake as narrative; in
homage to a loved one, and an act of celebration for activist communities
and those at the intersections.

In March of 2023, Truong'’s mother’s declining health took a turn, stating she
had no desire to eat unless there was someone to eat with. The artist set
about making sourdough rolls to send to her who lived on the other side of
the country in CA. The dough culture was made from the yeast off the flesh
of her own hands, infused with flavors her mother would find comforting:
mung bean with scallions, and fragrant orange blossom and black sesame.
The rolls arrived at her mother’s doorstep a day after she went into the ICU,
and they never touched her lips. She transitioned on April 13 with all three
of her children by her bedside. Black Sesame, Orange Blossom, Sourdough
Roll in Family Bowl is a painting of the roll Truong made for her mother,
placed in a family bowl she kept treasured, hidden far back in her cabinet,
which her mother told her she brought from Vietnam but which the family
never ate from on American soil.



B& tac phdm chéan dung lua va tranh banh dugc dat trén nén gidy dan tudng
ma nghé si da sra d6i dua trén hoa van xua in trén vai, Triumfa Espania en las
Americas (tam dich tur tiéng Tay Ban Nha: Tdy Ban Nha dai thdng & chdu My),
dugc Tay Ban Nha tao ra vao thé ky 18 dé khéo léo quang ba chd nghia dé
quéc chau Au tai chau My vita duoc chap nhan réng rai toan thé gidi, vira ton
tailau dai. Bdc tranh vai dac biét nay dugc Lién s dung nhiéu [an trong cac bé
tac pham khac, am chi dén mot vat thé van hoa quan trong dugc st dung dé
xdy dung than thoai dé ch& dudi dang vét liéu trang tri tudng, dd ndi that va
trén co thé cla nhiing ké thuc dan.

CHAN DUNG LUA

Nhitng bic chdn dung s dung tiéng Phap - ngén nglt song hanh cung tudi
tho clia bd me Lién trong thai ky Phap thudc tai Viét Nam. Tiéu dé tac phédm
|&y t& phim noir, cu thé 1a Neon-noir, mét thé loai phim phan héi nhitng cau
trdc chiing téc, gidi tinh, ché dé phu quyén va chi nghia tu ban.

Loat tdc phadm dugc tao nén tir hai I6p, |6p phia dudi duoc cét laser ban sao
cla nhirng t&m tham trang tri cla Phap thé ky 18 cé tua dé A View of the
World from Versailles (tam dich: M6t Géc nhin vé Thé gidi tir Versailles). Lién
tham chiéu hai géc nhin: mét bire vé chau A va mét bitc vé chau My. Lép phia
trén, nhiing bc chan dung dugc vé trén nén lua, dudi dang hién than phang
phat tir anh chup nhirng ngudi phu nit va chi em géi trong gia dinh nghé si
xuyén sudt qua trinh ho di cu dén Hoa Ky.

TRANH BANH

Trong nhitng thang trudc khi me ¢6 qua ddi, Cynthia Bodas - chi ho cla Lién,
dong thai 1a con géi clia nguai di da ma tiém banh Phap khi ca hai con nho,
chia sé rang me cla Lién thudng ké vé viéc ba thém muén céc loai hoa qua
nhiét d&i tir Viét Nam, chdng han nhu 6i va chanh day.

Vi gidc c6 thé khoi day nhitng ky Uc cu thé trong cudc doi clia mdt ngudi,
kéo theo hoai niém va nhitng rung cdm giac quan, dudng nhu bam sinh, vé
t8 &m va mdt noi thudce vé. Cac hoc gid vé thuc phdm duong dai nhan dinh
th&c an nhu mét khia canh quan trong trong viéc ki€n tao danh tinh. Thic an
da va dang dugc st dung nhu mot céng cu tuong trung cho niém kiéu hanh
clia mdt quéc gia va tham vong chinh tri. Vao thé ky 18, loat céng thic lam
banh “bau c” va banh "déc 13p” Hoa Ky ra di, bén canh nhitng chiéc banh
tédn vinh nhiéu nha lanh dao dat nuéc nhu George Washington va Abraham
Lincoln. Trong quyén sach day ndu an ‘American Cake’ (2016, tam dich: ‘Banh
Hoa Ky'), tac gid da bdo vé nhiing y kién cho réng can tinh “My" gén lién v&i
dong déi van hoa 4m thuc Chau Au. Trong quyén séch ‘The Fruits of Empire’
(2020, tam dich: 'Hoa lgi cta D& ché’), Shana Klein viét vé loat nghién clu
thuc pham chi ra réng, thuc phdm dugc st dung “...xuyén suét lich sir dé thiét
l&p céc cép bac quyén lyc...” va cadch ma “...cac nghién cltu nhu véy duoc
khdng dinh béi linh vuc lich s& méi trudng, phan tich quyén luc clia néng
nghiép Ién dat dai va con ngudi.” T loat tranh ‘Mutiny in the Garden’ cé séng
tadcvao 2018, du &n tranh banh cta Lién ti€p tuc khdo sat anh huéng toan cau
clia nén tdng néng nghiép & Hoa Ky.

Lich s clla dudng bao gédm hang thé ky lao déng nd 1€ hinh thanh trén céc
thudc dia ctia chau Au va trén dat Hoa Ky (New Orleans, Louisiana, gitta thé
ky 18). Sau dé, “vao th& ky 19, cé nhigu ngudi chau A da di cu dén Hoa Ky dé
s&n xudt dudng an hon la xay dung dudng sat xuyén luc dia... hang nghin
dan di cu Trung Quéce dugce thué dé lam viéc bén canh ngudi My g&c Phi
trén cac don dién dudng mia sau Néi chién.” (Jung, Moon-Ho, Coolies and
Cane: Race, Labor and Sugar in the Age of Emancipation - tam dich: Cu liva
Mia: Ching téc, Lao déng va Budng trong Thoi dai Gidi phdng)

Vao cudi thé ky 19 va dau thé ky 20, tranh tinh vat hoa qua tr& nén dé tiép
cén vdi tat ca tang 18p ngudi tiéu dung & Hoa Ky dudi dang in thach ban,
dugc sang tac bdi nhitng nghé si cé xuét than da dang gidi tinh va chiing toc.



Nhitng ngudi nay dugc xem la khéng da didu kién dé theo dudi céac loai hinh
nghé thuat phic tap, tri thc nhu hoéi hoa lich si tudng thuat va phdng du,
mét 1anh thé hién nhién danh cho nghé st nam da trédng cé kinh nghiém.

Du én banh ngot dugc khoi day bai tinh yéu sau séc déi vai thic an va huong
vi tU me va gia dinh cla nghé si, tap trung vao niém vui &m thuc khi chia sé
v&i ngudi than yéu, & géc doé thuc hanh, né bat dau tir viéc lam banh. La mét
mén an mung, banh khdc cay cta Phap (Blche De Noél) ludn gilt mot vi tri
dac biét trong cac bra tiéc Giang Sinh cla Lién.

Tham dugm vao van hoa nhu chi€c banh flan, 8m thuc Phap hoa quyén vai
huong vi dia phuong, nhu vai tro cla banh mi baguette trong su hinh thanh
cla banh mi kep, th&* ma ngay nay van la mén &n chi luc tai Viét Nam va céac
cdng déng di cu. B&ivai Lién, nhiing bic tranh banh nhu dang tu k& chuyén.
Tinh dai dién clia théic &n bao gébm ngl cdnh ma nguyén liéu tao nén né gén
lien véi lich st di cu va quyén luc.

“Su bung né clia hoa qua va hinh tugng cla né sau Noi chién da thac day
cac ly tudng lac quan vé tinh dung hop va binh dng...” (Klein) Qué cam cé
ngudn gbc tr chau A, dugc Tay Ban Nha canh tac - thuc dan da dua ching
dén dat Hoa Ky, va da tr& thanh mét loai cdy trong chd luc trong thai ky Tai
Thiét 1ap & Florida. Chudi trg thanh mot thic qua khong thé thiéu trong cac
hé gia dinh & Hoa Ky nh& vao né luc clia United Fruit Company, céng ty da
kéu goi vién trg cta CIA dé& duy tri céc ché d6 lao déng v nhéan dao, bang
cach 1at d6 Téng thdng Guatemala dugc bau clt dan chi - Arbenz, va dan
dén cudc ddo chinh Guatemala nam 1954. Nho California da khich déng su
Ung hé cla ngudi dén Hoa Ky, nhung déng thai “...ha thap vai trdo ngudi lao
déng Mexico va Trung Quéc, nhiing ngudi da thu hoach tiing chum nho dua
California dén v&ithanh cong do.” (Klein) Viéc xod nhoa nhiing than thé kién
tao nén nén kinh t&€ thuc phdm toan cau, diéu da tr 1au dinh hinh lich st va
ti€p tuc dudi nhiéu hinh thic khic nhau, bao gém su vang bdéng tiép dién

clia thirc &n va huong vi tif cac nhém dan téc ban dia cung di cu phi chau Au
trong van hoé dai chiing clia Hoa Ky.

Xem xét cac biéu tuong duagc cu thé hoé bdng céng thic banh ngot trong
lich st, Lién b&t dau lam banh theo cach ma c¢é st dung véi chéat liéu trong
tranh, nhitng cht van thdm my dugc chuyén hod thanh thi nghiém dé kiém
tra th& bac chét liéu clia huong vi. Huong vi van hoa phan anh ban chat tru
phu clia mét viung dat, va céng thic clia ¢b chd tdm dén céac loai thuc phdm
ban dia khu vuc B&c My va nguyén ly clia &m thuc ban dia. Lién tao nén mét
téng hda huong vi theo cling quy trinh sang tdc mét blc tranh, vi mébi chiéc
banh nhu mot tu su; dé€ tudng nh& mot ngusi yéu thuong, va la mét hanh
déng tén vinh cong déng hoat déng x& héi va giao thoa van hoa.

Vao thang Ba nam 2023, stic khée dang suy gidm cla me Lién chuyén bién,
ba khéng muén &n trirkhi cé ai dé &n cing minh. Nghé st bat dau lam nhing
chiéc banh cuén men chua dé gt cho ngudi me séng & California, phia bén
kia dat nudc.. Bot banh dugc 1én men tu nhién tr chinh ban tay cla cé, thdm
duom véi huong vi khién me c6 cam thay khudy khoa: dau xanh véi hanh 13,
huong hoa cam va mé den. Nhitng cuén banh dap xuéng bac thém nha me
cd mét ngay sau khi ba nhap vién vao phong Héi stic tich cuc, va chua ting
dugc ba ném thi. Ba qua ddi vao ngay 13 thang Tu, vi ca ba ngudi con bén
canh giudng. Trong Bat Gia Truyén cé Béanh Cuén Men Chua Vi Mé Den va
Hoa Cam la bic tranh chiéc banh cuén Lién lam cho me ¢d, dat trong chiéc
bat gia truyén ma ba tran quy, cat gidu phia sau xa trong t, dugc ké lai rang,
ba mang chiéc batsang turViét Nam, nhung chua bao gig st dung trén manh
dat Hoa Ky.



Jaune Noir, Portrait Sept | Jaune Noir, Chdn Dung Bay

2023

acrylic on silk, oil on laser-cut birch panel and MDF frame

acrylic trén lua, son dau trén van gb bach duong cét laser va khung MDF
70 x 55 cm




Jaune Noir, Portrait Cinq | Jaune Noir, Chdn Dung Nam

2023

acrylic on silk, oil on laser-cut birch panel and MDF frame

acrylic trén lua, son dau trén van gb bach duong cét laser va khung MDF
53 cm diameter | dudng kinh




Jaune Noir, Portrait Six | Jaune Noir, Chan Dung Sau

2023

acrylic on silk, oil on laser-cut birch panel and MDF frame

acrylic trén lua, son dau trén van gb bach duong cét laser va khung MDF
70 x 55 cm

&



Black Sesame, Orange Blossom, Sourdough Roll in Family Bowl
Trong Bat Gia Truyén c6 Banh Cuén Men Chua Vi Mé Penva Hoa Cam

2023

oil, acrylic, copper pigment on wood panel and silk
son dau, acrylic, bét déng trén van gb va lua

57 x 25 cm




Corn and Maple Pound Cake
Pound Cake Ng6 va Xir6 Cay Thich

2023

oil, acrylic, enamel, copper pigment on wood panel and silk
son dau, acrylic, son enamel, bét déng trén van gé va lua
69 x 50.5 cm




Butternut Squash, Black Walnut and Spelt Cake
Banh Bong Lan Bi Nghé, Hat Oc Ché Pen va Bét Spelt

2023

oil, acrylic, copper pigment on wood panel and silk
son dau, acrylic, bét déng trén van gb va lua

74 x 40.5 cm




The single channel video was created in collaboration with artist Hong-An
Truong. In the video, footage taken from war planes in the sky during the
American military campaign in Vietnam chronicles the perspectives of fighter
pilots, and is juxtaposed with a narrative by John Constable, the 19th century
British painter whose keen observations of the sky and clouds established a
distinct landscape painting practice. Constable’s text professes an authentic
reverence to the sky, suggesting the idealization of nature and science as an
aesthetic epistemology. Together, image and text concede in admiration and
awe to the sky’s stature as a sublime, horrifying space. The Sky Is Not Sacred
suggests the tension between the aesthetic and the political and asserts the
way in which Western ideologies have violently impacted the Vietnamese
landscape, and more broadly, how they have shaped our cultural and
emotional relationship to landscape as an imaginary space.

HONG-AN TRUGNG

Throughout the exhibition, cloud forms manifest in multiple iterations in
the exhibition. Beginning with Truong's collaboration, shaped wood panels
also hover over figures, representing actual and imaginary landscapes. Also
appearing in the works are hybrid shapes of historic hairstyles throughout
different time periods in Vietnam and China, which colonized Vietnam
for several centuries, and a diagram of a cloud from a declassified military
operation. Operation Popeye was a CIA operation using weather modification
as a weapon in Southeast Asia, when planes dropped seeding agent
into clouds, initiated rainfall, and extended the monsoon season, making
vehicular travel impossible over the terrain. A painted bird on the panel nods
to Victorian bird hats, a way in which European settler colonialism reaped
from the land that caused 67 bird species to teeter in the brink of extinction.
Truong creates vivid, futurist allegories about love and resilience.

Hong-An Truong uses photography, sound, video, and performance to examine histories of war and immigrant and refugee narratives through a decolonial

framework. By interrogating archival materials, she examines the production of knowledge through structures of time and memory. Her interdisciplinary projects

are premised on the concept that aesthetic battles are also political and ideological battles.

Her work has been shown at venues such as the International Center for Photography, NY; Art in General, NY; Nasher Museum of Art, Durham, NC; The Kitchen,
NY; Nha San, Hanoi, Vietnam; Irish Museum of Modern Art, Dublin, Ireland; Leslie Tonkonow Gallery, NY; Rubber Factory, NY; The Phillips Collection, Washington
D.C.; and Minneapolis Institute of Art, MN. She has been awarded an Art Matters Foundation Grant, a Foundation for Contemporary Arts emergency grant, and
is a 2019-2020 Guggenheim Foundation Fellow in Fine Art. She was the Capp Street Project Artist-in-Residence at the Wattis Institute at the California College

of the Arts in San Francisco in 2020.

Truong received her MFA from the University of California, Irvine and was a fellow in the Whitney Independent Study Program. Truong is based in Durham, North

Carolina where she is an activist and a Professor of Art at the University of North Carolina at Chapel Hill.



Video don kénh |a tac phdm coéng tac véi nghé st Hong-An Truong. Nhitng
canh quay trong video ghi lai géc nhin cla céac phi cdng tir méy bay chién
d&u trén bau troi trong chién dich quéan su cla Hoa Ky tai Viét Nam, duoc
l6ng ghép vé&i cadu chuyén clia John Constable, mét hoa si ngudi Anh thé
ky 19, ngudi cé nhitng quan sat tinh t&€ vé bau trai va may, da dat nén moéng
cho mét thuc hanh héi hoa cdnh quan riéng biét. Trich doan cla Constable
thé& hién sy tén kinh dé&i v&i bau trai, dé xuat su ly tudng hoda cha thién nhién
va khoa hoc nhu la mét tri théic thd&m m§. Hinh anh va thuyé&t minh déu thua
nhéan su ngudng md va kinh ngac truéc vé hung vi nhung ciing khong kém
phan déng so clia bau trdi. Bdu Trdi Khéng Thiéng gai 1én su cdng thang
gilta th&m my va chinh tri, khdng dinh cach céac hé tu tuédng phuong Tay da
tdc ddng manh mé& dén canh quan Viét Nam, va réng I6n hon, 1a cach ching
da dinh hinh m&i quan hé van hoéa va cdm xuc cla ta déi véi cdnh quan nhu
la mét khéng gian tudng tuong. Xuyén sudt trién 1am, hinh tugng dédm may

HONG-AN TRUGNG

hién dién trong nhiéu dang thé khac nhau. Bt dau v&i tdc pham cong tac véi
Hong-An, nhitng méang gd cé hinh ciing lo liing trén dang ngudi khéc nhau,
tugng trung cho canh thuc va canh tudng. Dong thoi xuét hién trong loat tac
phé&m la hinh dang cla kiéu téc qua tiing céac thai ky lich si khac nhau & Viét
Nam va Trung Quéc, qudc gia da do hé Viét Nam hang thé ky, vai biéu d6 vé
dédm may t& moét hoat déng quén su bi gidi méat. Chién dich Popeye (tén géc:
Operation Popeye) la mot chién dich cta CIA, s& dung ky thuat bién dé&i thai
tiét nhu mot vii khi tai Dong Nam A: hang loat may bay “gieo hat” vao may
dé tao mua, nhdm kéo dai mua mua va gy khé khan cho viéc di lai bang céac
phuong tién xe trén mat dat. Chu chim dugc vé trén mang gé goi nhé dén
“nhirng chi€c ma chim th&i Victoria” - mét san phdm ma ch nghia thyc dan
chau Au khai thac dugc tir nhitng viing dat thudc dia, khién 67 loai chim ding
trudc bo vuc tuyét chiing. Lién tao ra nhitng phing du sau séc va vi lai vé tinh
yéu va su kién cuong.

Hong-An Truong st dung nhiép anh, &m thanh, video, va trinh dién dé nghién c(u lich s chién tranh cling tran thuat clia cdng déng di dan, ti nan théng qua tiép

can phi gidi thuc dan hod. Bdng cach chat van tu liéu luu trit, cd khdo clru qua trinh sdn xuét tri thic qua ciu tric thai gian va ky Gc. Nhitng du &n lién nganh cua

c6 dua trén tién dé tranh dau thdm my cling la tranh dau vé chinh tri va y thic hé.

Tac ph&m cla c6 dugc trung bay tai nhiéu noi nhu International Center for Photography, NY; Art in General, NY; Bao tang Nghé thuat Nasher, Durham, NC; The
Kitchen, NY; Nha San, Ha Noi, Viét Nam; Bao tang Nghé thuat Buong dai Ireland, Dublin, Ireland; Leslie Tonkonow Gallery, NY; Rubber Factory, NY; The Phillips
Collection, Washington D.C.; va Vién Nghé thuat Minneapolis, MN. Nghé si nhén chuong trinh tai trg Art Matters Foundation cla Foundation for Contemporary
Arts va hoc b&ng héi hoa Guggenheim Foundation. Cé 1a nghé si luu tri clia du an Capp Street tai Vién Wattis thuéc Cao ddng Nghé thuét California, San

Francisco vao nam 2020.

Hong-An tét nghiép bang Thac s chuyén nganh Nghé thuat (MFA) tai Dai hoc California, Irvine va ting |a nghién clu sinh clia chuong trinh Nghién citu Doc lap
Whitney. C6 hién |a mét nha hoat dong xa hoi va Gido su Nghé thuat tai DPai hoc North Carolina, Chapel Hill, Durham, North Carolina.



The Sky is Not Sacred | BAu Trdi Khong Thiéng
in collaboration with Hdng-An Truong | céng téc cling H8ng-An Truong

2019

single channel video with color and sound
video don kénh véi mau va am thanh
edition of 3 + 1 AP | 3 phién ban + 1 AP
8:00 minutes | 8 phut




ABOUT
LIEN TRUONG




Lién Truong's practice examines cultural and material ideologies and notions
of heritage. By fusing painting techniques, materials and philosophies, and
military, textile, food and art histories, she creates hybrid forms interrogating
the relationship between aesthetics and doctrine and addresses the dynamics
of domination, assimilation, and resistance across cultures. Truong often
incorporates practices like embroidery and silk painting to dissect social, cultural,
and political history, investigating the influences that shape contemporary

identity and belief systems.

Truong has held exhibitions in many institutions such as the National Portrait
Gallery, Washington, DC; Nasher Museum of Art, Durham, NC; North Carolina
Museum of Art, Raleigh, NC; Van Every | Smith Galleries, Davidson, NC; Station
Museum of Contemporary Art, Houston, TX; Weatherspoon Art Museum,
Greensboro, NC; Cameron Art Museum, Wilmington, NC; the Centres of
Contemporary Art in Moscow and Yekaterinburg; Oakland Museum of California;
and Pennsylvania Academy of Art, PA. Truong is the recipient of many awards
and fellowships including the prestigious Joan Mitchell Foundation Painters and
Sculptors Grant in 2019. She has received fellowships from the Institute of the
Arts and Humanities, the North Carolina Arts Council, the Jack and Gertrude
Murphy Fine Arts Fellowships; and has held residencies at the Oakland Museum
of California, Jentel Foundation, and the Marble House Project. Her work is in
major collections such as the Linda Lee Alter Collection, Philadelphia, PA; Nasher
Museum of Art, Durham, NC; North Carolina Museum of Art, Raleigh, NC; Post
Vidai Collection, Ho Chi Minh City, Vietnam and Geneva, Switzerland; Nguyen
Art Foundation, Ho Chi Minh City, Vietnam; and Royal Melbourne Institute of

Technology, Vietnam among others.

Born in Saigon, Vietnam, Truong immigrated to the US in 1975. She received her
MFA from Mills College, Oakland, CA. Truong is based in Chapel Hill where she is
also Associate Professor of Art at the University of North Carolina at Chapel Hill.

Thuc hanh cla Lién Truong nghién cltu céc tu tudng quan niém van hda va vat chat

vé di s&n. B&ng céch pha trén nhitng k§ thuat héi hoa, chat liéu va nhitng triét ly

vdi lich sit quéan doi, dét may, 8m thuc va lich s&t hoi hoa, nghé si chat van méi quan
hé gitra thdm m§ va gido diéu, hay nhiing thé luc da dinh hinh, déng hod va phan
khang gilta cac nén van hoa. Lién thueng két hgp cac thuc hanh khac nhu théu thua
va vé tranh lua, v&i cédc cha dé lich st xa hoéi, van hoa va chinh tri, tim hi€u nhirng anh

huéng hinh thanh nén hé théng tin ngudng va ban sdc duong dai.

Nhing tdc phdm cla cé dugc trung bay tai nhiéu phan vién nghé thuat nhu National
Portrait Gallery, Washington, DC; Bao tang nghé thuat Nasher, Durham, NC; Bdo
tang nghé thudt North Carolina, Raleigh, NC; Van Every | Smith Galleries, Davidson,
NC; Bdo tang nghé thuat duong dai Station, Houston, TX; Bdo tang nghé thuat
Weatherspoon, Greensboro, NC; Bdo tang nghé thuat Cameron, Wilmington, NC;
Trung tdm nghé thuét duong dai Moscow va Yekaterinburg; Bdo tang nghé thuat
Oakland California; va Vién nghé thuat Pennsylvania, PA. Lién Truong da nhan dugc
nhiéu gidi thudng va hoc bdng nghé thuat danh gia, bao gém chuong trinh Tai trg
Hoa siva Nha diéu khac tr Quy Joan Mitchell vao nam 2019. Nghé si cling nhan hoc
b8&ng tir Vién Nghé thuat va Nhan van hoc tai Hoi déng nghé thuat North Carolina,
hoc béng Héi hoa tai Jack and Gertrude Murphy; va tham gia cac chuong trinh luu
trd tai Bao tang Oakland, California, Jentel Foundation va Marble House Project.
Céc téc pham cla Lién thudc nhigdu bd suu tdp quéc t&, bao gom Linda Lee Alter
Collection, Philadelphia, PA; Bédo tang nghé thu&t Nasher, Durham; B&o tang nghé
thuat North Carolina, Raleigh, NC; Post Vidai Collection, Thanh ph& H& Chi Minh,
Viét Nam va Geneva, Thuy S¥; Nguyén Art Foundation, Thanh phé H& Chi Minh; va
Hoc vién Céng nghé Hoang Gia Melbourne (RMIT), Viét Nam.

Sinh ra tai Sai Gon, Viét Nam, Lién di cu sang My ndm 1975 va t&t nghiép bang
Thac si chuyén nganh Nghé thuat (MFA) tai Mills College, tai Thanh ph& Oakland,
California (Hoa Ky). Lién hién dang sinh séng va lam viéc & vi tri Phé Gido su Nghé
thuat tai Bai hoc North Carolina, Chapel Hill.




LIEN TRUONG

Bornin 1973 in Saigon, Vietnam
Lives and works in Chapel Hill, North Carolina, USA

EDUCATION
2001
1999

2004
2003

University, Eureka, CA, USA
Portrait of a Family, Southern Exposure, San Francisco, CA, USA
Modern Day Fairy Tales, Oakland Museum of California, Oakland, CA, USA

SELECTED GROUP EXHIBITIONS

Master of Fine Arts, Mills College, Oakland, CA, USA 2023

Bachelor of Arts, Humboldt State University, Arcata, CA, USA

SELECTED SOLO EXHIBITIONS

2024

2023

2022
2021

2019

2018

2017
2016

2015
2014

2009
2007

2006

An Unbearable Lightness Between Sky and Water, Galerie Quynh,

Ho Chi Minh City, Vietnam

An Intricate Binding of Love, Blood and Sugar, UTA Artist Space, Atlanta,
GA, USA

From the Earth Rise Radiant Beings, Turner Carroll Gallery, Santa Fe, NM, USA
From the Earth Rise Radiant Beings, Van Every/Smith Galleries, Davidson
College, Davidson, NC, USA

The Sky is Not Sacred, in video collaboration with Hong-An Truong, Eli
Marsh Gallery, Amherst College, Amherst, MA, USA

In the Shadow of a Vessel, 532 Gallery Thomas Jaeckel, New York, NY, USA
Mutiny in the Garden, Galerie Quynh, Ho Chi Minh City, Vietnam
Translatio Imperii, Gutterbox Gallery, Raleigh, NC, USA

Seeping of a Ghost, Gallery BASTEJS, Riga, Latvia

Musings of an Origin, Spectre Arts, Durham, NC, USA

StARTup Art Fair Chicago, Chicago, IL, USA

America, America, Carrack Modern, Durham, NC, USA

Heterotopias as Others, Nha San Collective, Hanoi, Vietnam

Stitch, Dose Projects, Brooklyn, NY, USA

The Orient, The Occident, Galerie Quynh, Ho Chi Minh City, Vietnam
Adorationland, Accident Gallery, Eureka, CA, USA

House of Adoration, Galerie Quynh, Ho Chi Minh City, Vietnam 2021

House of Adoration, Ryllega Experimental Art Gallery, Hanoi, Vietnam

2022

Portrait of a Contemporary Family, First Street Gallery, Humboldt State

Untitled Art Miami Beach 2023, with Patricia Sweetow Gallery, Miami
Beach, FL, USA

The Threads We Follow, Southeastern Center for Contemporary Art,
Winston-Salem, NC, USA

Elsewheres, curated by Zuzanna Ciolek, UTA Artist Space, Los Angeles,
CA, USA

Charm: a Group Show, FLXST Contemporary, curated by Laura Kina,
Chicago, IL, USA

Love and Anarchy, Nasher Museum of Art, Durham, NC, USA

Love, Cameron Art Museum, Wilmington, NC, USA

Sense of Place, curated by Erika Diamond, Chautauqua Visual Arts,
Chautauqua Institution, Chautauqua, NY, USA

Circular Ruins, Island, Bowery, New York, NY, USA

Inaugural Exhibition, with Linda Sormin and Luis A. Sagahan, Patricia
Sweetow Gallery, Los Angeles, CA, USA

Illuminated Curiosities, curated by Ace Le, Nguyen Art Foundation, Ho
Chi Minh City, Vietnam

Dallas Art Fair, with Turner Carroll Gallery, Dallas, TX, USA

Port Futures and Social Logistics, with Hong-An Truong, Lamar Dodd
School of Art and College of Environment and Design, University of
Georgia, Athens, Georgia

March Madness, Patricia Sweetow Gallery, San Francisco, CA, USA
Reckoning and Resilience: North Carolina Art Now, Nasher Museum of
Art, Duke University, Durham, NC, USA

Structure in Bloom, Cameron Art Museum, Wilmington, NC, USA
Renegades, Turner Carroll Gallery, Santa Fe, NM, USA

Where the Heart Is: Contemporary Art by Immigrant Artists, Palo Alto Art



2020

2019

2018

Center, Palo Alto, CA, USA

Fall Breeze, 532 Gallery Thomas Jaeckel, New York, NY, USA

Front Burner: Highlights in Contemporary North Carolina Painting, North
Carolina Museum of Art, Raleigh, NC, USA

She Persists, Cameron Art Museum, Wilmington, NC, USA

Summer Loving, 532 Gallery Thomas Jaeckel, New York, NY, USA

Wild Lands, virtual exhibition, curated by Gina Tuzz, Artist Alliance,
Accra, Ghana

Shapeshifters, Terrain Spokane Gallery, Spokane, WA, USA

Keep the Ball Rolling, virtual exhibition, Turner Carroll Gallery, Santa Fe,
NM, USA

Burned: Women and Fire, Turner Carroll Gallery, Santa Fe, NM, USA
Context Art Miami, Miami, FL, USA

In Between Days, Galerie Quynh, Ho Chi Minh City, Vietnam

Crafted Illusions, with Victoria Jang and Jacqueline Surdell, Patricia
Sweetow Gallery, San Francisco, CA, USA

Art Aspen Art Fair, Aspen, CO, USA

Interwoven: Natural and lllusory Textiles, Weatherspoon Art Museum,
Greensboro, NC, USA

Can't Lock Me Up, Turner Carroll Gallery, Santa Fe, NM, USA

S.E.A. Focus, with Galerie Quynh, Gillman Barracks, Singapore

Loud Silence: Expressions of Activism, Sordoni Art Gallery, Wilkes
University, Wilkes-Barre, PA, USA

Truth be Told: For Freedoms 50 State Initiative, Diggs Gallery of Winston-
Salem University, Winston-Salem, NC, USA

Ici Vietnam, Paris, France

Art New York, with 532 Gallery Thomas Jaeckel, New York, NY, USA
NCAC Fellowship Exhibition, Cameron Art Museum, Wilmington, NC, USA
Permanent Collection, West Building, The North Carolina Museum of Art,
NC, USA

In(di)visible, Station Museum of Contemporary Art, Houston, TX, USA
UNC Art Faculty, LIGHT Art + Design, Chapel Hill, NC, USA

2017

2016

2015

2014

2013

2012

Digiscapes, curated by Anthony Hamilton, Lump Gallery, Raleigh, NC, USA
Art on Paper, curated by Emily Stamey, Weatherspoon Art Museum,
Greensboro, NC, USA

Objectifying Myself: Works by Women from the Pennsylvania Academy of
Fine Arts, The William Benton Museum of Art, Storrs, CT, USA

With Liberty and Justice for Some, Walter Maciel Gallery, Los Angeles,
CA, USA

I.D., Please!, Walter Maciel Gallery, Los Angeles, CA, USA

Shimmer, LIGHT Art + Design, Chapel Hill, NC, USA

Fragmented Identities, Borders Art and Architecture International Festival,
Venice Art Gallery, Venice, Italy

Typecast, IA&A at Hillyer, Washington, DC, USA

Transmutation, Galerie Quynh, Ho Chi Minh City, Vietnam

Generations: Forty Hues Between Black and White, Orange County
Center for Contemporary Art, Santa Ana, CA, USA

The Mother Load, Dallas Museum of Art, Dallas, TX, USA

Being Present, Galerie Quynh, Ho Chi Minh City, Vietnam

drop, Galerie Quynh, Ho Chi Minh City, Vietnam

Summer Shuffle, Pennsylvania Academy of Fine Arts Museum,
Philadelphia, PA, USA

In the Shadow of Appearances, Galerie Quynh, HCMC, Vietnam

On Beauty, Modern Eden, San Francisco, CA, USA

Onward and Upward, Galerie Quynh, Ho Chi Minh City, Vietnam
Contemporary Vietnamerican Art, Maier Museum of Art, Lynchburg, VA, USA
Current (his)stories, Galerie Quynh, Ho Chi Minh City, Vietnam

Interlude, Sewell Gallery, Eureka, CA, USA

Revealed Concealed: Altered Icons, Galerie Quynh, HCMC, Vietnam
Collisions of Clamor and Calm, Galerie Quynh, HCMC, Vietnam

The Female Gaze: Women Artists Making Their World, the Linda Lee Alter
Collection of Art by Women, Fisher Brooks and Annenberg Galleries,
Pennsylvania Academy of the Fine Arts, Philadelphia, PA, USA
Alter/Altar, Meditations on the Past, The Morris and Gwendolyn Cafritz



2011

2010
2009

2008

2007
2006

2005

2004

2003

2002

Foundation Arts Center, Montgomery, MD, USA

ART Hong Kong 12, with Galerie Quynh, Hong Kong Convention and
Exhibition Centre, Hong Kong

Untitled, two-person exhibition with Nicole Jean Hill, Piante Gallery,
Eureka, CA, USA

Bite Sized Monsters, Modern Eden, San Francisco, CA, USA

vis-a-vis, Galerie Quynh, Ho Chi Minh City, Vietnam

Twombly House/Ephemeral Museum, Portland, OR, USA

Outwin Boochever Portrait Exhibition, National Portrait Gallery,
Smithsonian Institution, Washington, DC, USA

Family Pictures, Root Division, San Francisco, CA, USA

CAUTION! Development in Progress, Galerie Quynh, HCMC, Vietnam
In Transition Russia, Municipal Centre for Contemporary Art,
Yekaterinburg; National Centre of Contemporary Art, Moscow, Russia
Introductions, curated by Alicia Johnson, The Glenalbyn Home, Los
Angeles, CA, USA

Small Works Benefit Drawing, Morris Graves Museum of Art, Eureka, CA, USA
National Juried Exhibition, Marin Art Center, Marin, CA, Juror: Rene de
Guzman, Curator, Yerba Buena Center for the Arts, San Francisco, CA, USA
Blue, The Ink People Center for the Arts, Eureka, CA, USA

Small Works Invitational, Gallery Dog, Eureka, CA, USA

Out of Context, Huntington Beach Art Center, Huntington Beach, CA, USA
Face Paint, Bucheon Gallery, San Francisco, CA, USA

Monster Drawing Rally, Southern Exposure, San Francisco, CA, USA
Supernatural, Southern Exposure, San Francisco, CA, USA

Go West!, Richmond Art Center, Juror: Renny Pritikin, Richmond, CA, USA
For Example, Michael Martin Gallery with California College of the Arts,
San Francisco, CA, USA

Uncommon, Arti Cultural, Los Angeles, CA, USA

War and Silence, SOMarts, San Francisco, CA, USA

Family Unit, Olive Hyde Gallery, Fremont, CA, USA

Art/Work/Art- Faculty Exhibition, Wattis Institute for Contemporary Art,

2001

2000

California College of Arts and Crafts, San Francisco, CA, USA

APAture: A Window on the Art of Young Asian Pacific Americans,
SOMarts, San Francisco, CA, USA

Embodiment, West Gallery, California State University, Northridge, CA, USA
Untitled, Gallery Dog, Eureka, CA, USA

Portrait of a Contemporary Family, MFA Thesis Exhibition, Mills College,
Oakland, CA, USA

Oneself by Oneself, The Ink People Center for the Arts, Eureka, CA, USA
Crossroads: Art of Revolution, Art of Rescue, Walter and McBean
Galleries, San Francisco Art Institute, San Francisco, CA, USA

Fabricated to be Photographed, Calumet Photographic, San Francisco,
CA, USA

AWARDS AND RESIDENCIES

2023

2022

2019

2017

2016

2015

2011

2009

Friend of McColl, McColl Center for Art and Innovation, Charlotte, NC, USA
Artist-in-Residence, Jentel Foundation, Banner, WY, USA

Joan Mitchell Foundation Painters and Sculptors Grant, New York, NY, USA
Klinberg Faculty Research Fund, The University of North Carolina at
Chapel Hill, NC, USA

Whitton Fellowship, Institute for the Arts and Humanities, The University
of North Carolina at Chapel Hill, NC, USA

North Carolina Artist Fellowship, North Carolina Arts Council, NC, USA
Artist-in-Residence, The Marble House Project, Dorset, Vermont, USA
Junior Faculty Award, Provost's Office, The University of North Carolina at
Chapel Hill, NC, USA

Jimmy and Judy Cox Asia Initiative Award, Carolina Asia Center, Chapel
Hill, NC, USA

Hans Burkhardt Painting Workshop, Department of Art and Art History,
Stanford University, CA, USA

Finalist, Outwin Boochever Portrait Competition, National Portrait Gallery,
Smithsonian Institution, Washington, DC, USA

Ingrid Nickelson Trust Grant, Eureka, CA, USA



2007 Artist Grant, Hanoi University of Culture, Hanoi, Vietnam
Faculty Travel Grant, Humboldt State University, Eureka, CA, USA
2006 Merit Award, The Marin Society of Artists National Juried Exhibition,
Juror: Rene de Guzman, Curator, Yerba Buena Center for the Arts, CA, USA
2004 Juror's Award, Go West!, The Richmond Arts Center, Richmond, CA,
Juror: Renny Pritikin, USA
Artist Honorarium, Southern Exposure, San Francisco, CA, USA
2003 Artist-in-Residence, Sweeney Granite Mountains Research Center,
University of California at Riverside, Kelso, CA, USA
Artist-in-Residence, Oakland Museum of California, Oakland, CA, USA
2000 Jack and Gertrude Murphy Fine Arts Fellowship, The San Francisco
Foundation, San Francisco, CA, USA
Sarah Lewis Fellowship, Mills College, Oakland, CA, USA
Teaching Assistantship, Mills College, Oakland, CA, USA
ARTIST TALKS / LECTURES
2023 Gallery Talk, "An Intricate Binding of Love, Blood and Sugar,” UTA Atlanta,
GA, USA
Artist's Talk, “Love: Conversations with Lien Truong & Jina Valentine,”
Cameron Art Museum, Wilmington, NC, USA
2022 Artist’s Talk, with Linda Sormin, “Inaugural Exhibition,” Patricia Sweetow
Gallery, Los Angeles, CA, USA
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