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and archived the Vi

has operated as a hyb
institution that serves its
progﬁsﬁ.‘ Collaborati
curators and cultural or
gallery has also initiated a num
communlty pro;ects such as Sao /

.

r\h )2 218 H HE
| 0|zt 2H=

QE|—O| EEHE

=z Aa—

r]r
=
08
tl
El
0 ]
s
N
o
c

|

S qstsrm 7|28
HA woio|d Al 222 22 oj2vlse st 2
Xg, Hemol AE 9= of B Aad, HjHIte
SR0f LR CIofsH YES Sle Ro2 MENUS
Pl o XIS % ofL|Er HEH|2 Sl Lol olE

y /Sol S0 2t%tol

Stxt, Faolef, Heial Cj2lE
U LICH

+84 28 38227218
info@galeriequynh.com

www.galeriequynh.com GALERIE QUYNH - BOOTH C28

118 Nguyen Van Thu, Dakao, District 1, Ho Chi Minh City, Vietnam 9 R\ V:\' 2025
SH A 12 O, SLAHE 1180 K] 1



TUAN ANDREW NGUYEN
b. 1976, Ho Chi Minh City, Vietnam

Tuan Andrew Nguyen explores the power of memory and its potential
to actas a form of political resistance. His practice is fueled by research
and a commitment to communities that have faced traumas caused by
colonialism, war, and displacement. Through his continuous attempts
to engage with vanishing or vanquished historical memory, Nguyen
investigates the erasures that the colonial project has brought to bear
on certain parts of the world. Through collaborative endeavors, he
explores memory as a form of resistance and empowerment,
emphasizing the power of storytelling as a means for healing,
empathy and solidarity. While Nguyen works between various
mediums, he often produces moving-image works and sculptures.
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57mm #1 - Untitled
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B 2024
! engraved 57mm brass artillery shell
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& \
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WILL THURMAN
b. 1989, New York, USA

Populated with hybrid characters - creatures part human, part animal,
part object - Will Thurman's paintings reflect a disorienting state of
existence. The deluge of storylines sends us tumbling through a
parallel universe not quite distinct from our own, where the comedic
blends with the downright bleak and sadistic. Many of his canvases
contain paintings within paintings - mise en abyme that draw attention
to the plethora of lenses through which a single story can be told, and
retold, and retold. Thurman is meticulous in his expression; for the
artist painting is disciplined, routine labour. Yet despite such control
over his own practice, his artworks offer a singular freedom: to place
oneself within his scenes, navigate the topsy-turvy landscape, and
intervene in their happenings.
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A Fine Pair oil, charcoal, pencil, ink on canvas
AR HE HH A0 A, S, 5, A3
2022 50 x 60 cm

LIEN TRUONG
b. 1973, Saigon, Vietnam

Lien Truong's practice examines cultural and material ideologies
and notions of heritage. By fusing painting techniques, materials
and philosophies, and military, textile, food and art histories, she
creates hybrid forms interrogating the relationship between
aesthetics and doctrine and addresses the dynamics of domination,
assimilation, and resistance across cultures. Truong often
incorporates practices like embroidery and silk painting to dissect
social, cultural, and political history, investigating the influences that
shape contemporary identity and belief systems.
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Camo Chronicle: France-Germany
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2022 40.6 x50.8 cm

oil on panel
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