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INTRODUCTION

The Power of Dreams
— HONDA

Galerie Quynh is thrilled to present ON DA DREAM, a solo exhibition
by Vy Trinh, curated by Thai Ha. Showcasing a series of new sculptures
spread across three floors as well as a site-responsive sculptural
installation, the artist’s first show with the gallery blurs the distinction
between its exhibition rooms and the streets and pavements just beyond
the gallery’s courtyard. In the works of Vy Trinh, the streets are not just
places to pass through but a living environment that borrows and morphs
materials, creating methodologies and sculptures through the bundling and
stacking of commodities that spill out of shop fronts to flood pavements.
Reappropriating highly manufactured objects and media as raw materials,
Trinh grinds, bends, wraps, ties, burnishes, and adds bling. Metal, ribbons,
and bead chains are grounded—balancing directly on the gallery floor—and
yet buzz with potential movement.

On the streets, stillness is an impossibility; pausing is not an option; you
may never fully grasp your surroundings in their entirety. Positive and

negative space are defined by whatever available space one could fit into.
Moving goods, objects, and motors melt into the large and elusive material-
semiotic environment.

An ode to the city dwellers, manual workers, and mass-produced automotive
objects that inhabit the streets together in a blur of movement, ON DA
DREAM reconfigures the gallery as an extension of the chaotic world
outside. Trinh’s sculptures impart visual and textural cues to trace the
life cycles of commercial goods, material ecologies and local economies.
A blending of interior and exterior, her works are always “becoming”,
following the traffic of objects, different forms of gendered labour and
agency, and the sites where these categories are constantly being negotiated
and improvised.

In ON DA DREAM, dreams are always grounded, always in motion, and
always at full speed.



GIOI THIEU

Strc manh ctia nhirng Gidc mo’
— HONDA

Galerie Quynh han hanh gi¢i thiéeu ON DA DREAM, mot tri€én 1am ca nhan
ctia Vy Trinh, do Thai Ha curate. Truwng bay cac diéu khic ma&i xuyén sudt
ba tang lau cung mot sap dit phan hoi khong gian, trién 1am danh dau su
hop tac dau tién cia nghé si véi phong tranh, lam mo ranh gidi gitra cac can
phong tring, duong phd va via he ngay bén ngoai khoang san cta khong
gian trung bay. Trong tac phdm ctia Vy Trinh, dwong phé—chong chat vai
tran lan hang héa—khong chi la duwong qua 16i lai ma con 1a khong gian noi
nghé si vay muon chat liéu dé tir d6 sang tao nén tac pham. Mai nhin, nan
cong, cudn tron, danh bong va thém that sy *1ap lanh*, Vy Trinh khong chi
st dung cac nguyén liéu cau ky nhu thé vat-liéu-san-co6 (readymades) ma
con ché tac, tai tao ching nhw nguyén liéu tho. Kim loai, ruy bang va day
chuyén hat—tuy duoc dinh trén nhirng diéu khic c6 dinh trén mit dat—lai
dung duva nhu thé luén chuyén dong.

Mot khi di trén duong, thi khong thé dirng yén. Viéc dirng lai thi gdn nhw
bat kha thi. That kho d€ quan sat duge moi thw. Trén dudng, khéng gian
dugc hiéu la bat ky khoang trong nao ma ta co thé chen vao. Hang hoa, dong

co va do vat déu tan chay va trd thanh mot phan ctia méi trudng rong lén
hon—mot moi trwdng vat chat-ky hiéu nhap nhoée.

ON DA DREAM do6ng sang tac v&i nhirng nguwdi dan thanh thi, nguoi lao
dong, va cac phu tung phuwong tién dugc san xuit hang loat cung ton tai va
di chuyén trén nhitng mat dwong trong nhirng chuyén dong mo nhoe. Nghé
si tai cau truc phong trung bay nhw mdt phan mé rong ctia thé gidi hon loan
bén ngoai. Nhitng diéu khic ctia Vy Trinh m&i goi ngudi xem 14n mo theo
chu ky s6ng cta hang hoa, hé sinh thai vat liéu va nén kinh t€ dia phwong
qua ciac manh mai vé két cau va truc quan. Ro ri gitra trong va ngoai, cac
diéu khac van “dang thanh hinh”. Chung men theo dong chay cia do vat,
phom dang khac nhau ctia lao dong va sy chtt dong, cung nhitng dia hat noi
ma cac khai niém nay van thudng xuyén phai thuong thao va bién tiu.

Trong ON DA DREAM, nhirng v6c mo bam chac 1én mat dwong va luon lan
banh véi tdc do toi da.



GROUND FLOOR
TANG TRET



VERB:
SCULPTURE AS A

Creeping, coiling, crawling, droop. Whip-wires (or spinal cords) pierce
through or are conjured and thrown to the ceiling where they stretch and
contract space, until the stretching and contracting render vivid elasticity.
Shooting out from armatures, Vy Trinh’s sculptures reach for the edge
of their dimensional confines until their pressing at the limits turns rigid
planes to clingfilm. It is on these pliant planes, rather than hard tarmac,
that the driver weaves her motorbike through the streets, orientating and
disorientating herself among the signs and wares that blur and bounce
across the field of refracting vision. To see, better not to focus.

In the works of Vy Trinh, the streets are not just pass-throughs but a site that
borrows and creates materials, making methodologies, and sculpture itself
through the bundling and stacking of commodities that spill out of shop
fronts to flood pavements. If the Dadaists revelled at an upturned bicycle
wheel stuck to a stool” because *novelty*, the Vietnamese shopkeeper has

long arranged her wares in absurd combinations and appropriated objects
for use and misuse out of creative necessity. With the same urgency and do-
I-give-a-damn?-ism, Trinh uses highly manufactured materials and objects
not as “readymades”, but bootlegs them as raw materials: she grinds, bends,
wraps, ties, burnishes, and adds bling. Electrical wires, in Chandelier, are
ripped out from behind the walls. Bound in gradations of metallic ribbon
and dressed with bead chains at the tip, these tentacular current-conduits
no longer facilitate light but imply light itself. Branching out from one
another rather than a core source, the cables of Chandelier snake and
curl, endlessly passing on power from the mechanic’s drill to the smoothie

(1)  Bicycle Wheel is an artwork created by Marcel Duchamp in 1913, consisting of a bicycle wheel
mounted upside-down on a wooden stool. Though the work predates the term “readymade”,
coined by Duchamp in 1915, it is an early example of this genre where ordinary, prefabricated
objects are selected by an artist and presented as art.



shop’s blender to the welder’s fan. The ability to make a meagre source of
electricity go on and on, infinitely, through looping extensions, flies in the
face of the scarcity principle. On the streets, strategies of making-it-work
make magic making energy.

On the streets, too, the driver blinkers right and turns left. Every minute
that she is moving she is living out a dream—the wonderful dream of
mobility. To dream here is to aspire to, to want. And in realising the social
and economic mobility that a newly opened market allows, you first have
to turn the dream literal and own the automotive object that lets you move.
It is, of course, no coincidence that the Honda Dream model appeared on
the Vietnamese markets in 1992, a few years after the D6i M@i reforms
that began the country’s transition towards a market economy. Dreaming
inextricably links the dreamer to the mazes of commodity and supply
chains, relations of production, purchasable labour, consumption trends,

but also the affective experiences of adapting to the techno-economic
conditions that regard progress and efficiency as ends in themselves, rather
than means to create desirable social ends®. Traffic flows around the ba
gac™® backing up to a renovating shop front to collect construction debris.
The driver rolls on, wishing driving could be faster.

(2) Anh Dtrc, “Honda Dream xudt hién tai Viét Nam tir khi nao?” (When did the Honda Dream
appear in Vietnam?), Autodaily, September 29, 2015, accessed July 3, 2024, https://autodaily.
vn/2015/09/honda-dream-xuat-hien-tai-viet-nam-tu-khi-nao.

(3) R.R.Kline, “Technological Determinism”, International Encyclopedia of the Social &
Behavioral Sciences (2001), 15495-15498, https://doi.org/10.1016/B0-08-043076-7/03167-3.

(4) Xe bagac: a three-wheeler attached to a cart. A cheap and common way to transport anything
that fits.



PONG TU:
PIEU KHAC NHU
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Trudn, bo, co, cudén. Nhirng sgi cap (twra xwong séng) xuyén vao nhau va
tung thay lén tran nha. Chung dan xen, dan hoi, ndi gidn roéi co rut khién
khong gian cing nhéc tré nén sinh dong. Ban thing tir cac khung suon,
tac phdm diéu khéc ctia Vy Trinh trai dai dén ria gi¢i han ctia khong gian,
¢ép chat 1én tuwdng, trén tran, roi xuong san. Bé téng cot thép phut chéc hda
thanh mang nhya mong. Chinh trén bé mat mém déo nay—chd khong phai
dwong nhya citng—nguwoi 14i luén lach chi€c Honda, chao dao gitra dinh
huéng va mat dinh huéng, xuyén qua cac bién hiéu va hang quan nhoe lan
va bat ndy trong mot trudng thi gidac khuc xa. D€ thay, tot nhat dirng tap
trung nhin.

Chat doéng, tran lan—hang hoa xam chiém ca via hé. Duong phé trai ra mot
khong gian tam thoi khéng chi phuc vu viéc di lai, ma con d€ nguoi nghé
si vay muwon chat liéu, tir d6 sang tao nén tac phdm. Néu cac nghé si Da-da
lay lam thich thu trude mot banh xe dap up nguoc dinh vao cai ghé dau®

vi sy *mdi la*, thi ngwdi ban hang Viét tir 1au da sap dat hang héa ciia minh
theo nhirng t& hop ky khoi. Ho dao chd, x4o tron, 1ap rap khoi hang héa theo
cach cua riéng minh, trung dung va chiém dung cac do vat dé€ sang tao tir
nhu cau thié€t yéu thwong nhat. V&i cung mot sy khan khoan va thai do bat-
can-doi, Vy Trinh khong chi nhit nhanh cac nguyén liéu cau ky nhu thé vat-
liéu-san-co (readymades) ma con ché tac, tai tao ching nhw nguyén liéu tho
bing cach mai nhan, nin cong, cudn tron, danh béng va thém that su *14ap
lanh*. Trong tac phdm Chandelier (Pén chum), day dién bi rat toac ra tir
sau cac birc twong. Boc trong ruy biang nhii kim da sac do va dugc dinh cac
chudi hat, nhirng xuc tu dién nay khong chi dan truyén 4nh sang ma gio day

(1) Tac phdm Bicycle Wheel, dwgc Marcel Duchamp sang tac vao nam 1913, gdm mot banh xe dap
16n ngwoc gan vao mot chiéc ghé ddu bing gb. Mic du cé tredc thuat ngit “readymade” dugce
Duchamp dit ra vao ndam 1915, tac phdm la mot vi du tién phong cta thé loai nay, khi cac vat
dung s&n c6 hang ngay dugc nghé si lya chon va trinh bay nhw mét tac pham nghé thuat.



la ban than 4nh sang. Thay vi bat dién tir mot ngudn, céc soi cap dién dam
canh téa nhanh tir nhau, ching leo tréo, din dat nhau, lién tuc truyén dan
ning lwong tir chi€c may khoan trong tay thg may, lan qua c6i xay tir quan
sinh t6, dén ca chiéc quat cia ngudi thg han. Di ngwgc lai voi cac nguyén
tac ctia sy khan hiém, viéc m& rong vong liap cac day néi gidp nguédn dién
tan tién c@ thé truyén dan dén vo tan. Trén dudng phd, nhirng chién thuat
wng bi€én da ho6 bién man 4o thuat cai bién ning lwgng.

Ciing trén mat duong do, ngudi 14i xe da xi-nhan phai réi cua trai. Méi phut
vi vu 1a mdi phut dang séng trong mo—mot wéc mo dich chuyén tuyét voi.
Mo vé xé dich, mo vé déi thay. Pé nam bat co hoi chuyén dich kinh t€ ma
thi trudng méi dd mé ra, truedc hét ta can c6 mot phwong tién cho phép ta
dich chuyén va bién wéc mo thanh sy that. Khong phai ngau nhién ma dong
xe Honda Dream cé mat tai thi treong Viét Nam vao nam 1992 @), chi vai
nam sau khi cong cudc Déi M&i huéng dén nén kinh té thi truong. Nhung

wdc mao vé su dich chuyén ciling tréi budc va ném nguwdi méng mo vao mé
cung ngodn ngoéo cta chudi cung tng, hang héa tiéu dung, quan hé lao
dong va san xuat. N6 coi sy phat trién ki thuat-kinh t€®. 1a muc dich duy
nhit cubi cung, thay vi la phwong tién xuc tién sy thay d6i chung ma xa hoi
mong mudn. Dong xe cd khong ngirng ludn lach qua chiéc xe ba gac dang lui
nguoc dé thu gom xa ban cia mot clra tiém dang sra sang mit tién. Nguoi
lai xe ti€p tuc lan banh, thAm wdc minh co6 thé phong nhanh hon.

(2) Anh Dtrc, “Honda Dream xudt hién tai Viét Nam tir khi nao?”, Autodaily, ngay 29 thang 9 nim
2015, truy cap ngay 3 thang 7 nam 2024, https://autodaily.vn/2015/09/honda-dream-xuat-
hien-tai-viet-nam-tu-khi-nao.

(3) R.R.Kline, “Technological Determinism” (Quyét dinh luan Céng nghé), International
Encyclopedia of the Social & Behavioral Sciences (2001), 15495-15498, https://doi.
org/10.1016/B0-08-043076-7/03167-3.





















Chandelier (Dén chum)

2024

motor electrical wire, rubber cable end cap, multiple connector
block, hex nuts, adhesive, metallic ribbon, rhinestone chain and
cable zip ties

day dong co, cao su chup day dién, dau n6i day dién, con tan, keo
dan, ruy bang kim tuyén, day hat cwo'm va day rut

approx. dimensions | kich thuwdc khoang: 420 cm, @ 120 cm






DREAM
2024

approx. dimensions | kich thwdc khoang:
157 x 230 x 208 cm

Honda Dream moped chassis, flat steel bar, steel rod, custom-made
steel frame, brass, flux, Dream sticker and Senko fanguards

khung xe Honda Dream, sat la, sat tron, khung sit ty ché tao, dong
thau, han the, decal xe Dream va 16ng quat Senko
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Fast 'n Secure 1

2024

motorbike center hanger rack, nickel-plated steel ball mesh, metallic
ribbon, satin ribbon, rhinestone chain, rhinestone mesh, plastic
beads and adhesive

baga xudng xe may, lwéi hat bi ma niken, ruy bing kim tuyén, ruy
bing lua, day hat cwdm, lwdi cwdm, bong tuyét trang tri va keo dan

approx. dimensions | kich thudc khoang: 76 x 21 x 38 cm



Fast 'n Secure 2

2024

: motorbike center hanger rack, metallic
\ ribbon, satin ribbon, sequin organza
X ribbon, rhinestone chain, rhinestone
mesh, plastic beads and adhesive

baga xudéng xe may, ruy bang kim tuyén,
ruy bang lua, ruy bang voan kim sa, day
hat cwd'm, lwdi cwro'm, béng tuyét trang
tri va keo dan

approx. dimensions | kich thwdc khoang:
17 x 72 x 31 cm




Fast 'n Secure 3

2024

motorbike center hanger rack, metallic
ribbon, satin ribbon, organza ribbon,
sequin organza ribbon, rhinestone chain,
rhinestone mesh, plastic beads and
adhesive

baga xudng xe may, ruy bang kim tuyén,
ruy bang lya, ruy bang voan, ruy bang
voan kim sa, day hat cwom, lwdi cuom,
bong tuyét trang tri va keo dan

approx. dimensions | kich thudc khoang:
21 x 76 x 26 cm



Fast 'n Secure 4

2024

motorbike center hanger rack,
metallic ribbon, satin ribbon,
rhinestone chain, rhinestone mesh,
plastic beads and adhesive

baga xudng xe may, ruy bang kim tuyén,
ruy bang lya, day hat cwom, ludi cwom,
bong tuyét trang tri va keo dan

approx. dimensions | kich thuédc khoang:
20 x 86 x 18 cm



Fast 'n Secure 5

2024

motorbike center hanger rack, nickel-plated steel ball mesh, metallic
ribbon, satin ribbon, organza ribbon, rhinestone chain, rhinestone
mesh, plastic beads and adhesive

baga xudng xe may, lwdi hat bi ma niken, ruy bang kim tuyén, ruy
bing lua, ruy biang voan, day hat cwdo'm, lwgi cwdm, bong tuyét trang
tri va keo dan

approx. dimensions | kich thwdc khoang: 73 x 22 x 17 cm



Fast 'n Secure 6

2024

motorbike center hanger rack, metallic ribbon, satin ribbon, organza
ribbon, rhinestone chain, rhinestone mesh, plastic beads and adhesive

baga xudng xe may, ruy bang kim tuyén, ruy biang lua, ruy bang voan,
day hat cwom, lwdi cwdm, bong tuyét trang tri va keo dan

approx. dimensions | kich thwdc khodng: 55 x 20 x 37 cm



MEZZANINE
TANG LUNG



VERB:
SCULPTURE AS A

Five! Four! Three! Two! One!
Boom!!! And crackle...

Metal rods erupt from a motorbike disc brake. The force of explosion sends
off ribbons of light. What flies up drips down in chains and clusters. In the
blur, the moment goes uncaptured.

Yet the moment is there, present, presently. The metal rods keep erupting,
ribbons flying, chains dripping. Where the metal rod is bent, it is not bent:
bend in the past, but bending, still, to the movements of the hands, hands
that move, still, with ease and resistance. Trinh’s methods of making do not
result in “finished work”—a product that is the culmination of actions with
beginnings and ends employed to manipulate materials—but actually are
the work. Her making processes reject the hierarchy of skill, where painting
is considered a high-level craft reserved for the artist, braiding rattan a
simple sequence of repetitions carried out by quote-unquote craftswomen,
and welding a demanding and precise task that is nevertheless denigrated
as mere manual labour, as if manual labour, as with all forms of making,

is anything short of alchemical. If methods of making are the work, and
methods of making are methods of transition (of things changing states
to become other things), then the work is always in transition—a work
in the present tense. More than representations of signs and symbols,
Trinh’s sculptures are actants® that affect and are affected by non-/super-
human entities, and the “fibrous, thread-like, wiry, stringy, ropy, capillary
character”® of the relations between those entities.

In Trinh’s Streetlight works, the moment occurs and demands attention.
If mopeds are dreams, then streetlights are spectacles. Beyond their
function of lending vision to street dwellers and deterring nightcrawlers,
streetlights serve to beautify. Dazzle, sparkle, stun. Contact us today for
the Most Advanced! lighting technology to enhance the city’s urban beauty,
because eye-catching streetlight designs are not just decorative, but act

(5) Bruno Latour, “On Actor-Network Theory: A Few Clarifications”, Soziale Welt 47, no. 4
(1996), 369.

(6) Bruno Latour, “On Actor-Network Theory”, 370.



as unmissable reminders of the country’s remarkable achievements in
development™! The more the country prospers, the greater the human
need for “aesthetics and artistry”®, so much so that that artistry is now
everywhere, illuminating boulevards and alleyways alike, until the spectacle
becomes a fact of life, and the need to drive development goes uncontested.
But before there were streetlights, there had to be streets; and for there
to be streets, obstacles must be removed for the imminent flattening. It is
just as well that residents will “voluntarily demolish their houses and hand
over land to expand roads”®, and though scores and scores of irreplaceable
ancient trees have to be felled, the pavements will be replanted with new
greenery to, again, ensure urban beauty. Streetlights are actants that affect
and are affected by: the neighbour who brings his karaoke machine out to
the front yard; the tamarind tree whose wood will be auctioned off by the
HCMC Technical Infrastructure Centre '?; the white-robed artist who won’t
cry-cries-won’t-cry for the 300 trees she hugged before their felling 'V; the
beautiful prospect of a future overpass.

(7)

(9)

(10)

(11)

“Pén LED trang tri dwd'ng phé” (Decorative LED streetlights), Qudang Cdo Xuan Minh,
accessed July 3, 2024, http://quangcaoxuanminh.com/trang-tri-duong-pho.html.

“Pen LED trang tri”, Qudng Cdo Xuan Minh.

Minh Tam, “Gan 100 cay xanh & TPHCM dugc don ha d€ mé rong dwdng vao san bay Tan Son
Nhat” (Nearly 100 trees in HCMC were cut down to expand the road to Tan Son Nhat airport),
Bdo Lao Pong, May 4, 2024, accessed July S, 2024, https://laodong.vn/xa-hoi/gan-100-cay-
xanh-o-tphcm-duoc-don-ha-de-mo-rong-duong-vao-san-bay-tan-son-nhat-1335680.1do.

Minh Tam, “Gan 100 cay xanh”.

Ly Hoang Ly’s Trees is a collection of artworks that investigates the tensions between urban
planning and environmental preservation. The project includes a notable performance titled
Hugging trees — Hugging your loved ones - Hugging yourself, in which the artist and other
participants hugged some 300 trees that were cut down on Tén Ptrc Thing Street, HCMC,
Vietnam, in order to build the Tht Thiém 2 Bridge in 2017. For more information: https://
nguoidothi.net.vn/khoc-cay-va-su-nhan-ban-rung-cam-voi-thoi-cuoc-12337.html.
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Nam! Bon! Ba! Hai! Mot!
Bum!!! Lach tach no...

Phanh dia né bum bup. Kim loai ving tung toé. Luc ban tda ra nhirng dai
hao quang. Tia li¥a ban 1én cao, nhé giot xuéng thanh nhirng chudi sang.
Trong m& anh, khoanh khic dé khong duoc ghi lai.

Thé ma khoanh khac van & do. Hién hitu. Hién thoi. Thanh kim loai van ban
ra, dai hao quang tiép tuc bay 1én, chudi sang khong ngirng nho giot. Khi
bi uén, thanh kim loai khong vinh vién cong theo qua khit. Hanh dong uén
cong dién tién trong dong thoi gian khong ngirng bién chuyén—ma tai do,
st thép tiép tuc nwong theo chuyén dong vira thong dong vira bat tuan cta
doi ban tay. Thay vi tao ra cac “tac phdm hoan chinh” nhu thanh phdm sau
cudi cia mot qud trinh thao tac thing thdm, phuwong thirc sang tac cia Vy
Trinh nhan manh sy tr&-thanh va xem ban than qua trinh tao tac chinh la
tac pham. Cach thuc nay tir khwdc ton ti thw bac cda ky thuat va tai nghé,
thi¥ coi tranh son dau l1a mot nghé cao quy chi danh cho nghé si, coi dan lat
may tre la mot day chuyén gian don nhirng hanh dong dugc lap di lap lai boi
cac “nif gia cong”. Va nghé han, tuy 1a mot nhiém vu doi hoéi sy khat khe va

ti mén, lai thwo'ng bi xem nhe nhu lao dong chan tay; nhu thé lao dong chan
tay, cling nhu moi hinh thic tao tac khac, khong phai mét phép gia kim
diéu ky. Néu phwong phap sang tao chinh 1a ban than tac pham, va ciing la
phuong thie chuyén tiép (cia nhirng th thay d6i hinh thai dé tré-thanh-
kh4c), thi tdc phdm la mot ton tai ludn nam trong trang thai tré-thanh, hay
noi cach khac, luén ndm & thi hién tai. Khong chi tai trinh hién céc ky hiéu
va biéu twong, tdc pham diéu khac ctia Vy Trinh con la nhifng tadc nhan®,
tac dong va bi tac dong bdi cac thuc thé phi-/siéu-nhén, va b&i méi twong
lién mang “déc tinh x0 sgi, chi manh, danh cing, dai chic tya mao mach”®
gitra cac thuc thé dé.

(4) Trong Ly thuyét Mang lugi-Tac nhan (Actor-Network Theory) cia Bruno Latour, thuat ngir
“tac nhan” (actant) dé cap dén kha ndng mot thye thé hanh dong va tac dong trong mot
mang ludi. Cac tac nhan nay khéng chi la con ngudi ma con bao gom ca cac thuc thé phi
nhan nhu vat thé, cong nghé, dong vat va ca y niém. Khai niém nay nhan manh ring, tat ca
tac nhan, du nho nhéit hay tham chi vo hinh, déu dong vai tro quan trong trong viéc hinh
thanh cac mang lwéi thong qua méi quan hé twong hd gitra ching va mang lwgi ma ching
thudc vé.

(5) Bruno Latour, “On Actor-Network Theory: A Few Clarifications” (Ly thuyét Mang luéi-Tac
nhan: Mot vai diéu lam rd), Soziale Welt 47, s6 4 (1996), 370.



Trong loat tac phdm Streetlight (Pén du'ong) cua Vy Trinh, khoanh khéc
nhéip nhay hoi ha va budc ta phai chu y. Néu xe Honda 1a wéc mo, thi den
duong la mot canh twgng bat mat (spectacle). Ngoai chirc ning soi sang tAim
nhin cho cac cu dan ph6 xa va rong ruéi cung véi nhirng nguwdi lam dém lay
ngay, dén duong con giup trang tri va lam dep. Long lay, 14p lanh, lung linh.
Valay dong. Lién-hé-ngay! d€ s& hiru cong nghé chi€u sang Tién-Tién-Nhat!
nham trang hoang my quan do thi, vi dén dwdng con 1a 16i nhic nhé “nhé
nhe” vé nhitng thanh tuu to 16n cua viéc phat trién dat nwde. Dat nwdce cang
phat trién, nhu ciu vé “tinh thim my va nghé thuat”© cang tang cao. Cai
dep c6 mit moi ngoc ngach, soi téa khap hang cung ngd hém. Dén do khong
con ai phai thac méc: tinh thAm m§ va nhu cau phat trién tré thanh mot 18
hién nhién cda doi song. Nhung trudce khi cé dén, phai co duong. Nhung
dé c6 duong, moi vat can can phai duoc loai bo, san phang, cao biang. May
thay, nhiéu ho dan ciing da “ty nguyén thi cong d& nha, giao mat bang m&
duong” ™, vamac du hang tram cay c¢6 thu khong thé thay thé bi chit ha, via
he sé lai dwgc trong méi cay xanh dé dam bao my quan doé thi. Dén duong
la tdc nhan gay anh huéng t6i va bi anh huwéng bdi: bac hang xém bung
dan karaoke ra trudc nha dé luyén thanh; khic gb cay me tay dugc Trung

tam Ha tang k§ thuat TP. HCM dem ban dau gia®; ngudi nghé si 4o trang
khong khoc dau-khong-khéc cho 300 cay xanh ma c6 da 6m vao long truéc
khi chung bi dén ha®, mét vién canh twong lai twoi sang co cay ciu vugt
bic ngang.

(6) “beén LED trang tri dwong ph6”, Quang Cdo Xudn Minh, truy cap ngay 3 thang 7 nam 2024,
http://quangcaoxuanminh.com/trang-tri-duong-pho.html.

(7) Minh Tam, “Gan 100 cay xanh & TPHCM dugc don ha d€ mé rong dwdng vao san bay Tan Son
Nhat", Bdo Lao Dong, ngay 4 thang 5 nadm 2024, truy cap ngay S thang 7 nam 2024, https://
laodong.vn/xa-hoi/gan-100-cay-xanh-o-tphcm-duoc-don-ha-de-mo-rong-duong-vao-san-
bay-tan-son-nhat-1335680.1do.

(8) Minh Tam, “Gan 100 cay xanh”.

(9) Du an C4y cua nghé si Ly Hoang Ly 1a mot chudi cac tac phdm truy van nhitng ciang théng
gitta quy hoach dé thi va bao tén moéi trudng. Dy 4n bao gdm mot man trinh dién dang chu
y ¢6 tya dé Om cay - Om ngu'di ta yéu thuong — Om chinh minh, trong d6 nghé si va nhirng
ngudi tham gia da 6m khoang 300 cay sip bi don ha trén dudng Téon Birc Thiang, TP. HCM dé
xay dyng cdu Thu Thiém 2 vao ndm 2017. D€ biét thém thong tin: https://nguoidothi.net.vn/
khoc-cay-va-su-nhan-ban-rung-cam-voi-thoi-cuoc-12337.html.
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Streetlight 1 (Pén duwong 1)

2024

motorbike disc brake, steel rod, nickel-plated steel ball chain,
plastic beads, satin ribbon, organza ribbon and adhesive

phanh dia xe may, sit tron, day hat bi ma niken, bong tuyét
trang tri, ruy bang lua, ruy bang voan va keo dan

approx. dimensions | kich thudc khoang: 152 x 200 x 195 cm
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Streetlight 2 (bén duong 2)

2024

motorbike disc brake, steel rod, nickel-plated steel ball chain,
plastic beads, metallic ribbon and silver wire twist ties

gy AT e e O

phanh dia xe may, sit tron, day hat bi ma niken, bong tuyét
trang tri, ruy bang kim tuyén va day kém anh kim

approx. dimensions | kich thudc khoang: 145 x 150 x 138 cm







Streetlight 3 (bén dudng 3)

2024

motorbike disc brake, steel rod, nickel-plated steel ball chain
and plastic beads

phanh dia xe mdy, sat tron, day hat bi ma niken va bong tuyét
trang tri

approx. dimensions | kich thuwdc khodng: 166 x 230 x 190 cm
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Speedy Curve - Ring 1

2024

stainless steel clothing rack, custom-made steel frame,
satin ribbon, organza ribbon, metallic ribbon, plastic beads,
nickel-plated steel ball chain, rhinestone chain, rhinestone
mesh and adhesive

cay treo quan 4o inox, khung sit tu ché tao, ruy bang lua,
ruy bang voan, ruy bang kim tuyén, bong tuyét trang tri, day
hat bi ma niken, day hat cwom, ludi cwdm va keo dan

approx. dimensions | kich thuwdc khodng: 200 x 104 x 90 cm



SECOND FLOOR: FRONT ROOM
TANG HAIL: PHONG TRUGC



VERB:
SCULPTURE AS A

In letting materials speak, as opposed to being mere representations of
their context, their history, rhythm and feel come together to create form
that plays in space to become sculpture. Guided by materials, the work can
come into its own “through an unpredictability, an undoing”?. Rather
than torturing metal until it snaps, or dulling plastics that would rather
shine—a bending of objects to the artist’s will that privileges meaning over
process and the sensibilities of making—Trinh throws herself into the mess
of winding and long-winded relations between materials to find her own
logic in the illogical ™®. Motorbike skeletons are bound with ribbon-skins.
Hat racks that hold shoes, rain ponchos and even tires now wear blooms of
plastic beads like fireworks that fall like earrings. Trinh’s materials, beyond
their designated use dictated by the manufacturers, speed past their context
to find other adventures.

Intimacy between viewer and sculpture (or object or thing or art), then,
does not depend on the viewer’s closeness to its context, but their closeness

to its point of view. To experience sculpture is “to shift from looking at a
small unit to looking from its place in the world”“%. Instead of focussing
on meta-narratives and overarching systems as a way to understand the
scale of the world, through microlevel analyses, one can gauge how the
agentive capacities of ordinary people and things—that is, the small units—
affect and shift the structures on the opposite end of the scale®. It is an
easy impulse to consider, for example, Trinh’s use of bling as decorative or

(12) Michelle Lopez, “Exit Music”, 14.

(13) Michelle Lopez, “Exit Music”, 14.

(14) Michel-Rolph Trouillot, Peasants and Capital: Dominica in the World Economy (Baltimore:
John Hopkins University Press, 1988), quoted in Vanessa Agard-Jones, “Bodies in the System”,
Small Axe: A Caribbean Journal of Criticism 17, no. 3 (November 2013), 183. https://doi.

org/10.1215/07990537-2378991.

(15) Trouillot, Peasants and Capital, quoted in Agard-Jones, “Bodies”, 183.



kitsch, and from there place the work, read the work within that discourse.
But bling’s point of view is a vibe. Bling is B.G. rapping about cash money;
bling is the sound that light makes; bling is ostentatious; bling doesn’t care
about elitist notions of taste. You don’t need to be part of the bling canon
to see that bling shouts how good you feel today, bling attracts punters to
your shop, bling says “hey, baby, you know I love you”. Bling could just be
fluff, and cheap, and pointless, but that is precisely why bling’s point of view
matters in the world @,

Making sculpture, for Vy Trinh, is a way of “living, looking, and moving
through the world dimensionally, foregrounding the textures of the
ordinary”®”. Of her approach to making, Trinh cites the anthropologist
Veena Das: “I do not take the ordinary to be a mere background to basic
rhythms of life repeated through force of habit; instead, I take habit itself to
be a condition of creativity ingrained in the tissues of everyday actions” ®,

Turning to the ordinary does not mean to aestheticise or romanticise it,
but to really /ive that ordinary and be transformed by ordinariness. What a
world we live in that, in ON DA DREAM as in on the streets, you can turn a
corner and see sculpture with you, everywhere you go.

Verb: sculpture is a verb.

(16) Trouillot, Peasants and Capital, quoted in Agard-Jones, “Bodies”, 183.
(17) Vy Trinh, “Honda Dream” (MFA diss., University of Pennsylvania, 2023), S.

(18) Veena Das, “Thinking and Thanking: Responding to the Critical Comments on Textures of the
Ordinary”, Critical Inquiry, May 24, 2021, accessed July 26, 2024, https://criting.wordpress.
com/2021/05/24/thinking-and-thanking-responding-to-the-critical-comments-on-textures-
of-the-ordinary/.



PONG TU:
PIEU KHAC NHU

Khong don thuan 1a nhitng chi dan cho ngit canh ma chung sinh ra, vat
liéu ty noi. Lich s, nhip diéu va xiuc cam cta vat liéu cung nhau tao nén
cac hinh dang choi dua gitra khong gian, bién thanh diéu khac. Dudi suw
din dét cda vat liéu, tdc phdm tu-tré-thanh thong qua “mot su bat dinh,
mot s phuc nguyén” 9, Thay vi ap dat y chi 1én vat liéu va tra tdn kim loai
dén cuc han—nhu mot sy cwdng ép tao ra y nghia thay vi wu tién qua trinh
tao tic—Vy Trinh lao minh vao mé hén don cia vat liéu, qua nhitng quanh
co va chung chinh cua cdi vo ly, dé tim cho dugc cdi ly cia riéng minh @,
Khung swdn xe may dugc bao boc bdi dai bang. Gia mii treo giay, 40 mua va
tham chi ca 16p xe gio’ day khoac 1én minh phao hoa hat nhya roi xuéng nhuw
boéng tai. Vugt xa cong dung do nha san xuat quy dinh, vatliéu ciia Vy Trinh
xuyén qua nglt canh roéi tw do rong rubi, séng doi song cua riéng minh.

Sy than mat gitta nguoi xem va diéu khic (hodc vat thé, hodc nghé thuat),
do dé, khong phu thudc vao su gan giii gitta nguwdi xem vdi bdi canh tao nén
diéu khéc, ma la sy gan giii ctia ho v6i géc nhin cta diéu khic. Trai nghiém

diéu khic la trai nghiém “chuyén tir viéc nhin vao mot don vi nhé sang nhin
tr vi tri cila né trong thé gigi”?. Thay vi vin vao nhitng dai ty sy va hé
théng vi mo6 dé hi€u dugce quy mo cua thé gidgi, théong qua phan tich vi mo,
chung ta co thé danh gia cach con ngudi va sy vat thuong nhat—tue cac
don vi nhé—tac dong va thay déi cau tric ctia ca quy mo“®. That dé dang
va thuan tién d€ di dén két luan: Vy Trinh dung trang swc 14p lanh nhuw mot
kiéu trang tri diém dua, mot th kitsch, va c¢6 dinh tac phdm trong dién giai

(10) Michelle Lopez, “Exit Music”, 14.

(11) Michelle Lopez, “Exit Music”, 14.

(12) Michel-Rolph Trouillot, Peasants and Capital: Dominica in the World Economy (Baltimore:
John Hopkins University Press, 1988), dwoc trich dan trong Vanessa Agard-Jones, “Bodies in
the System”, Small Axe: A Caribbean Journal of Criticism 17, s6 3 (thang 11 nam 2013), 183.

https://doi.org/10.1215/07990537-2378991.

(13) Trouillot, Peasants, dugc trich dan trong Agard-Jones, “Bodies”, 183.



dé. Nhung tir géc nhin cta l4ap lanh, né van anh lén vibe cia riéng minh.
Lap lanh 1a cach B.G. rap vé tién tién tién; 1ap lanh 1a Am thanh ma anh sang
tao ra; 1ap lanh 1a pho trwong truwng trd; 1ap lanh khong chiéu long gu tham
my cda gigi tinh hoa. Ban khéng can 1a mot phan long lanh caa l4p lanh dé
thdy cédch trang suc gitp ban thot 1én: “Oi hom nay minh that 1a dep”. Lap
lanh dan du khach dén gian hang ctia ban. Lap lanh tha thi “nay nguoi dep,
toi yéu em”. Rat c6 thé, 1ap lanh chi la th@ phu phi€m, béo bot, va vo nghia,
nhung citing vi thé ma né c6 ly do d€ ton tai trong thé gigi nay .

V6i Vy Trinh, diéu khic l1a cach d€ “séng, nhin, va di chuyén xuyén qua cac
chiéu kich cua thé gigi, tdo dam thém két cdu cia nhirng diéu binh thuong” 19,
Vé phuwong phap sang tao, Vy Trinh vién dan nha nhan hoc Veena Das: “Toi
khéng coi nhirng diéu binh thro'ng chila nén tang cho nhirng nhip don diéu
cta cuodc song dugc lap di lap lai b&i quan tinh cia thoi quen; thay vao do,
toi coi thoi quen tu né 1a mot diéu kién cta sy sang tao duoc khic sau trong

tirng hanh déng hang ngay” %, Quay vé v&i s thwong nhat khéng c6 nghia
la ling man héa né, ma la thuc sw chung séng véi sy thudong nhat va dé ban
than duoc chuyén hoa bdi no tirng ngay. Thé gidi ching ta dang s6ng, du
la trong ON DA DREAM hay trén dwong pho, 1a noi ta co thé ré vao bat ky
ngoc ngach nao va thay diéu khic hién dién moi noi, theo ta di khip chén.

Dong tir: Diéu khic /a dong tir

(14) Trouillot, Peasants, dugc trich dan trong Agard-Jones, “Bodies”, 183.
(15) Vy Trinh, “Honda Dream” (Luan an t6t nghiép MFA, University of Pennsylvania, 2023), 5.

(16) Veena Das, “Thinking and Thanking: Responding to the Critical Comments on Textures of
the Ordinary”, Critical Inquiry, ngay 24 thang 5 nam 2021, truy cap ngay 26 thang 7 nam
2024, https://criting.wordpress.com/2021/05/24/thinking-and-thanking-responding-to-the-
critical-comments-on-textures-of-the-ordinary/.





















VISION
2024

approx. dimensions | kich thwdc khoang:
166 x 230 x 175 cm

Honda Vision moped chassis, flat steel bar, steel rod, organza ribbon, satin ribbon, plastic beads, nickel-plated
steel ball chain, rhinestone chain, wheel, rebar, hex nut, stators, copper wire, brass, flux and rhinestone mesh

khung xe Honda Vision, st la, sit tron, ruy bing voan, ruy bang lua, bong tuyét trang tri, day hat bi ma niken,
day hat cwo'm, banh xe, thép cay, con tan, mam liva xe may, day dong, dong thau, han the va lwédi cwodm
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FUTURE
2024

approx. dimensions | kich thwdc khoang:

150 x 205 x 160 cm

Honda Future moped chassis, Senko fanguards, found aluminum frame, flat steel bar, steel rod, custom-made
steel frame, rebar, organza ribbon, satin ribbon, nickel-plated steel ball chain, plastic beads and rhinestone chain

khung xe Honda Future, 16ng quat Senko, khung nhém tim thay, sat la, sit tron, khung sat ty ché tao, thép cay,
ruy bang voan, ruy bang lua, day hat bi ma niken, bong tuyét trang tri va day hat cwdm
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Speedy Curve - Ring 2

2024

stainless steel clothing racks, custom-made steel frame,
steel rod, organza ribbon, satin ribbon, metallic ribbon,
plastic beads, nickel-plated steel ball chain, rhinestone
chain, rhinestone mesh and adhesive

cay treo quan 4o inox, khung sit ty ché tao, ruy bang voan,
ruy bang lua, ruy biang kim tuyén, bong tuyét trang tri, day
hat bi ma niken, day hat cwo'm, ludi cwdm, hat ngoc trai
trang tri va keo dan

approx. dimensions | kich thudc khoang: 186 x 190 x 130 cm



Speedy Curve — Double

2024

stainless steel clothing rack, custom-made steel frame, steel
rod, organza ribbon, satin ribbon, metallic ribbon, plastic
beads, nickel-plated steel ball chain, rhinestone chain,
rhinestone mesh and adhesive

cay treo quan 4o inox, khung sit tu ché, sit tron, ruy bang
voan, ruy bang lua, ruy biang kim tuyén, bong tuyét trang tri,
day hat bi ma niken, day hat cwém, lwédi cwdm va keo dan

approx. dimensions | kich thudc khoang: 188 x 154 x 140 cm



Speedy Curve - Spider 1

2024

stainless steel clothing rack, custom-made steel frame,
organza ribbon, satin ribbon, metallic ribbon, plastic beads,
rhinestone chain, rhinestone mesh, nickel-plated steel ball
chain, plastic pearls and adhesive

cay treo quan 4o inox, khung sit ty ché tao, ruy bang voan,
ruy bang lua, ruy biang kim tuyén, bong tuyét trang tri, day
hat cwom, lvdi cwom, day hat bi ma niken, hat ngoc trai
trang tri va keo dan

approx. dimensions | kich thudc khoang: 175 x 140 x 125 cm



Speedy Curve - Spider 2

2024

stainless steel clothing rack, custom-made steel frame,
organza ribbon, satin ribbon, metallic ribbon, plastic beads,
rhinestone chain, rhinestone mesh, nickel-plated steel ball
chain and adhesive

cay treo quan 4o inox, khung sit ty ché tao, ruy bang voan,
ruy bang lua, ruy bang kim tuyén, bong tuyét trang tri, day
hat cwo'm, lwdi cwom, day hat bi ma niken va keo dan

approx. dimensions | kich thuwdc khoang: 170 x 117 x 84 cm




SECOND FLOOR: BACK ROOM
TANG HAIL: PHONG SAU



VERB:
SCULPTURE AS A

Spill: a verb of excess, accidents and unpredictability.
A verb on the brink

—of a flow drip

concealing as it reveals / interiority:
guts and tears spill off as strikes
slicing space as strokes on paper
metal bars crease, fold and spring

in inverse gravity, reach-/recoil-ing cursives use ends
as beginnings to curl and curl

and curl, soft, wet words spraying threads of spittle
that glint and fade as shadow-bodies shadow objects

to glint again between ribbon-bandages or ribbon-bows
that curl like metal.



The thing about spills is that they have shape based on the thing that they’re
in when they’re unrealised spills, but also countless shapes that could
always come into being based on how the spill came into being. Twist your
back to stretch and your elbow flings along with momentum. On contact,
force transfers as vibrations, rippling through the walls of a cup, say, and
makes waves of its contents until the waves start to slosh, and everything,
like the whole thing, is buzzing with nervous anticipation. It gathers mass,
hurling out of the cup, and the air does a clumsy catch and capture before
splat or rather swirls. As it spreads it thins yet becomes bigger. You study
its morphing shape to guess whether the gesture that was applied to the
spill was soft or violent or medium before panic and it meets the mop.

The artist Richard Serra said “drawing is a verb” then wrote a list of
verbs called Verb List 1. With 84 verbs and 24 possessives, Serra’s list
underscores the process of making at large, but also embodies the nature
of sculpture—that it is active, about to complete a gesture, and also never
complete. Vy Trinh’s installation Knock Sensor (?® is, in many senses,
a commitment to carrying out verbs—verbs that skirt the dogma of

explanation, the contextualisations that exhaust the work. Verbs let things
be things and not stand-ins for other things?.

Atthe end of his list, Serra writes “to continue” as an instruction, areminder,
a touch of uncertainty in trying to figure out how to continue:

(19) “Richard Serra, Verb List,1967”, MoMA, accessed July 21, 2024, https://www.moma.org/
collection/works/152793.

(20) Knock sensor: a device that “listens out for” structure-borne vibrations from the engine block
and converts them into electrical voltage signals.

(21) Michelle Lopez, “Exit Music (for a Film)”, in Exit Music (for a Film) (Brooklyn, NY: Rolling
Press, 2007), 1-31.



PONG TU:
PIEU KHAC NHU

lwonlian

Tran: mot dong tr qua trén, rii ro va day bat dinh.
Mot dong tir chénh vénh

—trén bo vuc cua sy tudn do

che day trong khi hién 16 / cai bén trong:
nuéc mat tran ra nhirng nhat co

x€ toac khong gian nhirng nét vé

thanh sit uén khuc, gap minh, va bat cang

trong lwc dao chiéu, nhirng nét chir néi nhau tién/thoai-lwdng-
nan 14y két thuc lam khoi dau

dé cudn roi cudn
va cudn—meém va am, tir ngit phun ra nhirng tia nwdc bot
lap lanh réi dan ra tan nhuw nhirng bong-than bong-thé

dé€ lai nhirng vét sang gitra nhirng dai bing, nhirng no uén lwgn
nhu kim loai.



Su tran mang dang hinh cda vat chwra dung né trude khi tuoén dé. Nhung
dong thoi, sy tran cling hwra hen vo s6 thé dang c6 thé thanh hinh dwva trén
cach ma no xay ra. Van lung, dudi nguoi, khuyu tay theo quan tinh ma vung
1én. Khi tiép xuc, lyc truyén di nhu lan séng rung dong, nwédc gon trén thanh
cdc, cu thé, tao ra nhitng dot séng nhé cho dén khi con séng bat dau dap
manh, va moi th, néi chung la tit thay nhitng gi k€ trén, rung lén va&i toan
b6 su hoi hdp doan dgi. Nwdce tap hgp thanh khéi, lao ra khoi coc, va trong
cach vung vé nhat, khéng khi da khong thé gilt no lai truede khi moi sy da
danh. Tran lan t&@ phia—lan nwédc manh di nhwng dan rong ra. Ban bat dau
nghién ctu hinh dang bién d6i cua su tran d€ wdc chirng lyc tay gay ra lan
do nay 1a ém &i, hay bao luc, hay ciing thwong thuong thoéi. Tat nhién, dé 1a
trude khi ban hodng loan va tim cay lau nha.

Nghé si Richard Serra cho rang “vé 1a mot dong tir”, sau do liét ké ra mot
Danh sdach Pong tir . V&i 84 dong tir va 24 sG hitu cach, danh sach nay
khong chi nhan manh qua trinh tao tac néi chung ma con lam r6é ban chat
ctia diéu khic—mot hanh dong luon tiép dién, dang hoan thanh, nén vi thé
ma ciing khong bao gi¢ hoan thanh. Tdc phdm sap dat Knock Sensor (Cam
bién kich n6) "® cta Vy Trinh, theo nhiéu cach, 1a mot 16i cam két thue hién

cac dong ti—nhiing dong tir tranh xa gido diéu dién giai, tim duong thoat
than khoéi nhirng béi canh go bo va lam can kiét tac phdm. Dong tir cho phép
moi thw 1a chinh né, ma khong phai thé than cho nhirng diéu khac .

O cuéi danh sach, Serra viét “tiép tuc” nhw mot chi dan, mot 161 nhic nha,
mot chut khong chic chan trong viéc ¢é tim ra cach tiép tuc:

(17) “Richard Serra, Verb List (Danh sach Dong tir), 1967”, MoMA, truy cap ngay 21 thang 7 nam
2024, https://www.moma.org/collection/works/152793.

(18) Cam wng kich né c6 nhiém vu “nghe” tiéng go trong dong c¢c xe moé to va phat ra tinh hiéu
dién ap gii vé ECU (electrical control unit) d€ diéu chinh goc danh ltra va lam giam tiéng go.

(19) Michelle Lopez, “Exit Music (for a Film)”, trong cu6n Exit Music (for a Film) (Brooklyn, NY:
Rolling Press, 2007), 1-31.



Knock Sensor flat steel bar, custom-made steel frame, brass, flux, nickel-plated steel
2024 ball chain, organza ribbon, satin ribbon and rhinestone chain

site-responsive sculpture | diéu khac phan hoi khong gian sat la, khung sit ty ché tao, dong thau, han the, day hat bi ma niken,
site-dependent dimensions | kich thudc sdp dat tuy thuoc khong gian ruy bang voan, ruy bang lua va day hat ceom













<

g




CALENDARS
NHUNG CUON LICH
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CALENDARS

The motorbike repair shops of Saigon carry a slew of tools to help you fix
your means of transportation so you can quickly be on your way. Clamps,
spanners, wheel balancers and tire pumps are strewn across the floor,
workshop tables, or hung on racks that hold cables, windbreakers, and
messes of spare chains.

On the wall, too, are tearing calendars to help you keep the days. Jagged
solar and lunar times are displayed side by side and, tearing, the days chase
one another, forever behind and ahead.

In keeping with ON DA DREAM and Vy Trinh’s transformation of
materials through their very ordinariness, the curatorial text is presented
as a calendar. Holding the pages in your hand, its words become tangible,
perhaps, just as the words themselves try to capture Trinh’s sculptural
language in a knowingly futile yet necessary way. The calendar exists as a
meeting of verbal and physical language that twist, curl, and bling, resting
on each other for balance. Readers are free to take the pages home, crumple
them in pockets, or repurpose them, as they so often are, as wrapping paper
for their morning sticky rice.



NHUNG CUON LICH

C4c tiém stra xe & Sai Gon luc nao ciing day dp du loai dung cu giup ban
nhanh chong siva chira phwong tién d€ ti€p tuc hanh trinh. Tw cai kim, co
1¢, m6 1€t dén mdy nang ha, may bom banh xe—chuing duoc bay bira khip
noi—tir san nha, 1én ban lam viéc, dén nhirng cai gia treo ling lang du loai
day cap, 40 mua va mot mé bira phwa cac ki€u day xich khac nhau.

Ciing trén tuwong la nhirng to lich dang d& giup ta nhan biét ngay thang
nam. Am duwong chén 1é xen nhau: ngay duéi thang, thang duéi nam, ct thé
khoéng ngirng rong rudi.

Ti€p noéi tinh than chuyén hoa cai thwong nhat trong trién 1am ON DA
DREAM cua nghé si Vy Trinh, 10i gigi thiéu trién 1dm dwgc trinh bay nhw
mot cudn lich xé. Khi cam nhirng to lich trén tay, tr ngi tré nén hiru hinh
trong cach chung c6 gang nidm bét, thong dién ngon ngit diéu khic ctia Vy
Trinh—dAu biét do 14 sy bat lyc, nhung van can thiét. Cuén lich 1a sy két
hop gitrta ngdn ngit vat chit va ngén ngit 16i noi; chung cudn tron, luén lach,
nuong tua lan nhau dé tao nén thé can bang. Nguoi doc cé thé nhét nhirng
td lich vao tui, dem chung vé nha, hodc tai st dung chung, nhu bao nguoi
van thuong lam, thanh gidy goi x6i 4n sang.
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ABOUT VY TRINH

Vy Trinh (b. 1996, Ho Chi Minh City) is a sculptor whose work explores
how networks of objects extend beyond themselves and reflect the
larger socio-economic textures and conditions of contemporary
Vietnam. Materials and objects are sourced from different economies
and ecologies—infrastructural, automotive, electric, discarded.
Methodologies and material content are intertwined, insisting
on resourcefulness and a makeshift ethos indebted to the city’s
polyrhythmic, cyclical, and sedimented material environment.

Trinh holds an MFA from the University of Pennsylvania and a
BFA from Parsons School of Design. In 2023, she presented her
first solo project, Overvoltage, at Gia Lam Train Station in Hanoi,
Vietnam. Trinh’s works have been exhibited at San Art (Ho Chi Minh
City), Shisanwu LLC (Queens, NY), Worthless Studios (Brooklyn,
NY), Atelier (Philadelphia, PA), Automat (Philadelphia, PA), White
Columns (New York, NY), Gallery MC (New York, NY) among others.
She was the recipient of the 2022 Christopher Lyon Memorial Award.
That same year, she received grants from the Humanities Urbanism
Design Initiative (H+U+D), The Sachs Program for Art Innovation,
and the Center for Experimental Ethnography. Trinh currently lives
and works in Ho Chi Minh City and Philadelphia.

VE VY TRINH

Vy Trinh (sn. 1996, Thanh phé H6 Chi Minh) 1a mot nghé si diéu khac. Céc
tac phdm cua c6 kham pha cach ma cac mang ludi do6 vat vugt ra khoi chinh
pham vi ctia chung, va phan chiéu két ciu va tinh trang kinh té-xa hoi ctua
Viét Nam dwong dai. Trong thuc hanh ciia c6, chat liéu va do vat dugc tim
thay tir cac nén kinh té€ va hé sinh thai khac nhau—co s& ha tang, 6 to, dién,
phé liéu. Cac phuwong phap va noi dung chat liéu dan xen v&i nhau, nhin
manh vao su thdo vat va dic tinh tam bg gin lién v6i moi truong vat chat
da nhip, c6 tinh chu ky va tram tich cta thanh phé.

Vy t6t nghiép Thac si My thuat (MFA) tai Dai hoc Pennsylvania, va ctt nhan
My thuat (BFA) tai Parsons School for Design. Nam 2023, c6 gigi thiéu dv
an ca nhan dau tay Qud dp tai nha may xe ltra Gia Lam, Ha Noi, Viét Nam.
Tac phdm cia Vy dugc trung bay tai San Art (Thanh phé H6 Chi Minh),
Shisanwu LLC (Queens, NY), Worthless Studios (Brooklyn, NY), Atelier
(Philadelphia, PA), Automat (Philadelphia, PA), White Columns (New York,
NY), Gallery MC (New York, NY) va trong nhiéu trién 1dm khac. Nam 2022,
Vy dugc trao tdng Gidi thuédng Tuwdng niém Christopher Lyon. Cung nam,
cac dy an cua co6 ciing dwgc nhian mot s6 quy tai trg nhuw Sang kién Thiét
ké D6 thi Nhan van (H+U+D), Chuwong trinh D6i m&i Nghé thuat Sachs va
Trung tam Thé nghiém Dan toc hoc thudc Dai hoc Pennsylvania. Vy hién
dang s6ng va lam viéc tai Thanh phé H6 Chi Minh va Philadelphia.



VY TRINH

Born in 1996 in Ho Chi Minh City, Vietnam

Lives and works between Ho Chi Minh City, Vietnam
and Philadelphia, PA, USA

EDUCATION

2023

MFA, University of Pennsylvania, Philadelphia, PA, USA

2019 BFA, Parsons School of Design, The New School, New York, NY, USA

SOLO EXHIBITIONS

2024 ON DA DREAM, curated by Thai Ha, Galerie Quynh, Ho Chi Minh
City, Vietnam

2023  Overvoltage, curated by Van Do, Gia Lam Train Factory, Hanoi, Vietnam

SELECTED GROUP EXHIBITIONS

2024

2023

Saigon City Slang, curated by Mary Lou David, San Art, Ho Chi Minh
City, Vietnam

Means of Production, curated by Lunch Hour, Shisanwu LLC +
Sheerly Touch Ya Warehouse, Queens, NY, USA

Night Crawlers, as part of Architecture, Factories and (Re)tracing
the Modern Dream, curated by Hanoi Adhoc, Gia Lam Train Factory,
Hanoi, Vietnam

Like a museum filled with things and bones, curated by Rachel Vera
Steinberg, White Columns, New York, NY, USA

Repurposing the Architectural Language of the Cold War: Echos der
Bruderlidnder, Hanoi Adhoc x Haus der Kulturen der Welt (HKW)
Berlin, Goethe-Institut, Hanoi, Vietnam

Aftermath, WORTHLESSSTUDIOS, Brooklyn, NY, USA

2022

2021

2019

AWAY FROM CENTER - Penn MFA’ 23 Thesis Show, curated by
Tiona Nekkia McClodden, Atelier Art Gallery, Philadelphia, PA, USA

Vestige, curated by Emma Nell Jacobs and Lynette Qiuyang Shen,
AUTOMAT, Philadelphia, PA, USA

MFA First Year Exhibition, Charles Addams Fine Arts Hall,
Philadelphia, PA, USA

White Columns Online: GMT, curated by Sahal Hassan, White
Columns, New York, NY, USA

Lines & Other Forms, dodomu Gallery, Brooklyn, NY, USA

People Places Things, curated by Samantha Rippner, Project Gallery
V, New York, NY, USA

The 6th Annual International Young Artist Exhibition, curated by
Jim Osman, Gallery MC, New York, NY, USA

Exquisite Corpse, 27th Street Gallery, New York, NY, USA

Senior Thesis Show, Parsons School of Design, The New School, New
York, NY, USA

AWARDS, GRANTS, SCHOLARSHIPS

2023

Production Grant for Overvoltage, LAUNCH Program, Vietnam Art
Collection (VAC), Hanoi, Vietnam

Professional Student Individual Grant, GAPSA, University of
Pennsylvania, Philadelphia, PA, USA

Christopher Lyon Memorial Award, University of Pennsylvania,
Philadelphia, PA, USA



2022 Graduate Student Research Award, Humanities Urbanism Design
Initiative (H+U+D), University of Pennsylvania, Philadelphia, PA, USA

Production Grant, The Sachs Program for Art Innovation, University
of Pennsylvania, Philadelphia, PA, USA

Multimodal Summer Research Grant, Center for Experimental
Ethnography, University of Pennsylvania, Philadelphia, PA, USA

CEE Fellow, Center for Experimental Ethnography, University of
Pennsylvania, Philadelphia, PA, USA

Extended Studio Teaching Program, University of Pennsylvania,
Philadelphia, PA, USA

TALKS
2024 Artist talk, “Diéu khic Soi,” Department of Fine Arts, University of
Architecture Ho Chi Minh City, Ho Chi Minh City, Vietnam

Artist talk, “Behind the Closed Door with Sculptor Vy Trinh,” The
Royal Melbourne Institute of Technology, Ho Chi Minh City, Vietnam

2023 “Time: The Donut of the Heart,” as part of White Noise Public
Program, Nguyen Art Foundation, Ho Chi Minh City, Vietnam

Curator and artist tour, “Overvoltage,” Gia Lam Train Factory,
Hanoi, Vietnam

Guest critic, “Open Studio: The Unknown, Choreographed,” curated
by Linh L&, 3namstudio, Ho Chi Minh City, Vietnam

Colloquium, “Inclusive City,” Humanities Urbanism Design Initiative
(H+U+D), University of Pennsylvania, Philadelphia, PA, USA

SELECTED BIBLIOGRAPHY

2024 Wong, Binghao, “The Aspirational Velocity of Vy Trinh’s Sculptures,”
Frieze, September 9, 2024

Duwong, Manh Hung, “Vy Trinh - ON DA DREAM,” ArtForum,
August 30, 2024

Nguyén, Tram, “Tram Nguyén highlights the practices of Adam
Farah-Saad, Chantel Foo, and Vy Trinh,” Foundwork, June 20, 2024

Nam Thi [interview], “Vy Trinh - Uyén chuyén thép | NGOI-NGHE
Ep. 07,” Art Republik, LUXUO TV, June 10, 2024

Russeth, Andrew, “Taking Stock: A Massive Group Show Takes Over
a Queens Pantyhose Warehouse,” Artnet, May 30, 2024

Tri Uan, “Dong chay’ di san cong nghiép,” Thé thao va Vin hod,
February 14, 2024

2023 “Lé hoi thiét ké sang tao 2023: Noi hoi tu va lan tdéa sy’ sang tao,”
Architecture Magazine of Vietnam Association of Architects, Issue
12-2023, Hanoi, Vietnam

Nguyén, Navi, “Trién 1am “Qua Ap”: Phan héi khong gian va diéu
khéc cia Vy Trinh,” Art Republik, December 1, 2023

Viét Dan, “Nghé thuat duong dai “thic gidc”,” Ngay Nay, Issue 535,
November 30, 2023

VAC [interview], “In Conversation: Vy Trinh,” Vietnam Art
Collection, November 21, 2023

Ngan Anh, “Lé hoi Thiét ké Sang tao Ha Noi 2023: Khoi dong di san
van héa doc song Hong,” Van Hod, November 13, 2023

2021 White Columns Artist Registry, New York, NY, USA

2019  Art 52nd Street, The 6th Annual International Young Artist
Exhibition, exhibition catalogue, Gallery MC, New York, NY, USA

TEACHING

2023 Lecturer, Sculpture I, University of Pennsylvania, Philadelphia,
PA, USA

2022 Teaching Assistant, Sculpture I, University of Pennsylvania,
Philadelphia, PA, USA

Teaching Assistant, Space/Form, University of Pennsylvania,
Philadelphia, PA, USA

2021 Teaching Assistant, Painting Practices, University of Pennsylvania,
Philadelphia, PA, USA



VY TRINH

Sinh nam 1996 tai Thanh pho H6 Chi Minh, Viét Nam

Sinh song va lam viéc tai Thanh pho H6 Chi Minh, Viét Nam
va Philadelphia, PA, Hoa Ky

HOC VAN

2023

Thac si My thuat (MFA), Dai hoc Pennsylvania, Philadelphia, PA,
Hoa Ky

2019  Cw& nhan My thuat (BFA), Parsons School of Design, The New School,
New York, NY, Hoa Ky
TRIEN LAM CA NHAN

2024 ON DA DREAM, curate bGi Thai Ha, Galerie Quynh, Thanh phé Ho

2023

Chi Minh, Viét Nam

Qud Ap, curate b&i Van D6, nha may xe liva Gia Lam, Ha Noi, Viét Nam

TUYEN CHON TRIEN LAM NHOM

2024 Tiéng Long Sai Gon, curate b&i Mary Lou David, San Art, Thanh pho

2023

H6 Chi Minh, Viét Nam

Means of Production, curate b&i Lunch Hour, Shisanwu LLC +
Sheerly Touch Ya Warehouse, Queens, NY, Hoa Ky

Night Crawlers, thudc Kién triic, Nha mdy va vé (lai) Gidc mo’ hién dai,
curate b&i Ha Noi Ad Hoc, nha may xe ltva Gia Lam, Ha N6i, Viét Nam
Like a museum filled with things and bones, curate b&i Rachel Vera
Steinberg, White Columns, New York, NY, Hoa Ky

T4i thiét Ngon ngi¥ Kién tric hdu Chién tranh Lanh, Ha N6i Ad Hoc
x Haus der Kulturen der Welt (HKW) Berlin, Vién Goethe, Ha Noi,
Viét Nam

Aftermath, WORTHLESSSTUDIOS, Brooklyn, NY, Hoa Ky

2022

2021

2019

AWAY FROM CENTER - Penn MFA’ 23 Thesis Show, curate bdi Tiona
Nekkia McClodden, Atelier Art Gallery, Philadelphia, PA, Hoa Ky

Vestige, curate b&di Emma Nell Jacobs va Lynette Qiuyang Shen,
AUTOMAT, Philadelphia, PA, Hoa Ky

MFA First Year Exhibition, Charles Addams Fine Arts Hall,
Philadelphia, PA, Hoa Ky

White Columns Online: GMT, curate b&i Sahal Hassan, White
Columns, New York, NY, Hoa Ky

Lines & Other Forms, dodomu Gallery, Brooklyn, NY, Hoa Ky

People Places Things, curate b&i Samantha Rippner, Project Gallery V,
New York, NY, Hoa Ky

The 6th Annual International Young Artist Exhibition, curate b&i
Jim Osman, Gallery MC, New York, NY, Hoa Ky

Exquisite Corpse, 27th Street Gallery, New York, NY, Hoa Ky

Senior Thesis Show, Parsons School of Design, The New School, New
York, NY, Hoa Ky

GIAI THUONG, TAI TRQ, HOC BONG

2023

Tai trg San xuét cho Qud Ap, Chuong trinh LAUNCH, Vietnam Art
Collection (VAC), Ha Noi, Viét Nam

Professional Student Individual Grant, GAPSA, Pai hoc
Pennsylvania, Philadelphia, PA, Hoa Ky

Giai thuéng Twédng niém Christopher Lyon, Pai hoc Pennsylvania,
Philadelphia, PA, Hoa Ky



2022

Graduate Student Research Award, Humanities Urbanism Design
Initiative (H+U+D), Dai hoc Pennsylvania, Philadelphia, PA, Hoa Ky

Tai tro San xudt, The Sachs Program for Art Innovation, Pai hoc
Pennsylvania, Philadelphia, PA, Hoa Ky

Multimodal Summer Research Grant, Center for Experimental
Ethnography, Dai hoc Pennsylvania, Philadelphia, PA, Hoa Ky

CEE Fellow, Center for Experimental Ethnography, Pai hoc
Pennsylvania, Philadelphia, PA, Hoa Ky

Extended Studio Teaching Program, Dai hoc Pennsylvania,
Philadelphia, PA, Hoa Ky

TOA PAM

2024 Tro chuyén ctung nghé si, “Piéu khic Soi,” Khoa M§ thuat, Pai hoc

2023

Kién truc Thanh phé H6 Chi Minh, Thanh phé H6 Chi Minh, Viét Nam

Tro chuyén cung nghé si, “Behind the Closed Door with Sculptor Vy
Trinh,” Dai hoc RMIT Viét Nam, Thanh phé H6 Chi Minh, Thanh ph6
Ho6 Chi Minh, Viét Nam

“Thoi gian: Chi€c banh donut trong trai tim,” chuwong trinh cong
dong thudc Tap 4m trdng, Nguyen Art Foundation, Thanh phé H6
Chi Minh, Viét Nam

Tour nghé thuat cung curator va nghé si, “Qua Ap,” nha may xe la
Gia Lam, Ha N6i, Viét Nam

Nha phé binh khach moi, “M& xuwdng: Hop xwdng, tam tit,” curate
b&i Linh Lé, 3ndmstudio, Thanh phé H6 Chi Minh, Viét Nam

Ho6i thao Chuyén dé, “Inclusive City,” Humanities Urbanism Design
Initiative (H+U+D), Dai Hoc Pennsylvania, Philadelphia, PA, Hoa Ky

CAC TUYEN CHON LIEN QUAN

2024 Wong, Binghao, “The Aspirational Velocity of Vy Trinh’s Sculptures,”

Frieze, 9 Thang 9, 2024

Duong, Manh Hung, “Vy Trinh - ON DA DREAM,” ArtForum, 30
Thang 8, 2024

2023

2021
2019

Nguyén, Tram, “Tram Nguyén highlights the practices of Adam Farah-
Saad, Chantel Foo, and Vy Trinh,” Foundwork, 20 Thang 6, 2024
Nam Thi [phong van], “Vy Trinh - Uyén chuyén thép | NGOI-NGHE
Ep. 07,” Art Republik, LUXUO TV, 10 Thang 6, 2024

Russeth, Andrew, “Taking Stock: A Massive Group Show Takes Over
a Queens Pantyhose Warehouse,” Artnet, 30 Thang 5, 2024

Tri Uan, “Dong chay’ di san cong nghiép,” Thé thao va Vin hod, 14
Thang 2, 2024

“Lé hoi thiét ké sang tao 2023: Noi hoi tu va lan téa sy sang tao,”
Tap chi Kién tric - Hoi Kién tric sw Viét Nam, S6 12-2023, Ha Noi,
Viét Nam

Nguyén, Navi, “Trién 14m “Qua Ap”: Phan hoi khong gian va diéu
khac ctia Vy Trinh,” Art Republik,1Thang 12, 2023

Viét Dan, “Nghé thuat dwong dai “thuc gidc”,” Ngay Nay, S6 535, 30
Thang 11, 2023

VAC [phong van], “In Conversation: Vy Trinh,” Vietnam Art
Collection, 21 Thang 11, 2023

Ngan Anh, “Lé& hoi Thiét ké Sang tao Ha Noi 2023: Khoi dong di san
van héa doc song Hong,” Van Hod, 13 Thang 11, 2023

White Columns Artist Registry, New York, NY, Hoa Ky

Art 52nd Street, The 6th Annual International Young Artist
Exhibition, catalog trién 1am, Gallery MC, New York, NY, Hoa Ky

GIANG DAY NGHE THUAT

2023

2022

2021

Giang vién, Biéu khiac I, Pai hoc Pennsylvania, Philadelphia, PA,
Hoa Ky

Tro ly Gidng day, Diéu khic I, Pai hoc Pennsylvania, Philadelphia,
PA, Hoa Ky

Tro ly Giang day, Khong gian/Tao hinh, Pai hoc Pennsylvania,
Philadelphia, PA, Hoa Ky

Tro ly Giang day, Thuc hanh Hoi hoa, Pai hoc Pennsylvania,
Philadelphia, PA, Hoa Ky



ABOUT THAI HA

Thai Ha is a curator and translator whose practice centres
speculation, dreaming, play, and improvisation. Ha was a participant
of the 12th Berlin Biennale Curator’s Workshop, directed by Reem
Shadid. Between 2020-2021, with support from Galerie Quynh, she
received a grant to produce Ca4R6—an arts education workshop for
highschool students in Saigon. In 2018, she co-founded the now-
dormant Indigo Magazine, a London-based platform for new voices
from Southeast Asian arts and beyond. Her translations can be found
in publications by the Tate St Ives, Carnegie Museum of Art, Asian
Art Biennial, ArtReview, and NUSASONIC. In 2023, together with
Ném Space, Ha organised Films for liberation: Palestine forever, an
action of unwavering solidarity that turns to cinema as a tool for
mobilisation and education; the month-long programme travelled
from Saigon to Hanoi, Kobe, and Tokyo.

Ha holds an MA in Contemporary Art and Art Theory of Asia and
Africa from SOAS, and a BSc in Psychology and Language Sciences
from UCL. She is currently working at Nguyen Art Foundation as
a curator.

VE THAI HA

Thai Ha thuc hanh nghé thuat va dich thuat xoay quanh nhitng suy doan, mo
mang, ngau hing trong nghé thuat va ngoén ngir. Ha da tham gia Curator’s
Workshop cua Berlin Biennale 1an th® 12 do curator va nha nghién ctu
Reem Shadid t6 chitc. Nam 2020-2021, v6i su ho tro tir Galerie Quynh, Ha
thyc hién dy 4an CAR6—mot workshop nghé thuat danh cho hoc sinh, sinh
vién sinh s6ng tai Sai Gon. Nam 2018, Ha déng sang lap tap chi Indigo tai
London—mdt 4n phdm danh cho nhirng gwong méit mdi trong nganh nghé
thuat vung Pong Nam A. Cac van ban dich ctia Ha da dugc xuat ban bai
Tate St Ives, Bao tang Nghé thuat Carnegie, Asian Art Biennial, ArtReview,
va NUSASONIC. Nam 2023, cung vGi Ném Space, Ha t6 chitc Chiéu bong
gidi phong: em mai yéu Palestine, mOt chuong trinh s& dung dién anh nhu
phuong tién gido duc va huy dong, thé hién su kién dinh mot long hwéng vé
Palestine; chuwong trinh kéo dai mot thang nay da cé mat ¢ Sai Gon, Ha Noi,
Kobe, va Tokyo.

Ha nhan bang Thac si tir Pai hoc SOAS, chuyén nganh Nghé thuat Puong
dai va Ly thuyét Nghé thuat tir chau A va chau Phi, va bang Ct¥ nhan tir Pai
hoc UCL, chuyén nganh Tam ly hoc va Khoa hoc Ngon ngtt. Thai Ha hién
dang la curator & Nguyén Art Foundation.



ABOUT GALERIE QUYNH VE GALERIE QUYNH

Founded in 2000 by Quynh Pham and Robert Cianchi with a dedicated bugc thanh lap vao nam 2000 b&i Quynh Pham va Robert Cianchi vé&i
exhibition space opening in December 2003, Galerie Quynh is a hybrid khong gian trién 1am riéng m& cva vao thang 12 nam 2003, Galerie Quynh
contemporary art gallery in Ho Chi Minh City that serves and responds la mot khong gian trién 1am nghé thuat dwong dai tai Thanh phé H6 Chi
to its community through public and education programs. The gallery Minh, hoat ddng dudi mo hinh két hgp, hwdng tdi cong dong thong qua cac
collaborates with artists, curators and cultural organizations locally chuong trinh gido duc nghé thuat. Phong trung bay thuwdng hop tac véi cac
and internationally to foster dialogue among diverse creative voices. nghé si, nha giam tuyén va t6 chirc van hoa khac trong nudc va qudc té dé
In 2014, the gallery founded the not-for-profit educational initiative thuc day doi thoai giira nhiéu tiéng noéi sang tao. Nam 2014, Galerie Quynh
Sao La. Sao La has since evolved into an independent artist collective thanh lap t6 chuc gido duc phi lgi nhuan Sao La. Hién Sao La da phat trién
based in Dalat and spearheaded by artists Nguyen Kim To Lan and thanh mot tap thé nghé si doc lap co tru sé tai Pa Lat, dugc dan dat béi hai

Nguyen Duc Dat. nghé si Nguyén Kim T6 Lan va Nguyén Duc Pat.
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Curator
Thai Ha

Visual identity & Design | Thiét k&
Xuan Phan

Production advisor | C6 van san xuét
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